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e COMPRO PROVIDES SOLUTIONS THAT HELP ELIMINATE YOUR RISK"WHEN 
IMPLEMENTING ARCHITECTURAL AND ENGINEERING COMPUTER SYSTEMS. 


* WITH AN ARCHITECT ON STAFF, WE UNDERSTAND YOUR NEEDS. 


• COMPRO 15 THE MOST ADVANCED AUTHORIZED APPLE* DEALER AND 
CERTIFIED APPLE ENGINEERING RESELLER IN TEXAS. ) 


• CALL US. WE CAN HELP. 214/717-1006. 
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COMPRO Computer Centers • 122 W. Carpenter Freeway • Suite 400 ٭‎ Irving, Texas 75039 
Appl Bhd the Apple logo are registered trademarks of Apple Computer, Inc 
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OUR 10 DAY FORECAST 
CALLS FOR 110 IN THE SHADES. 


fact, it can be routed, beveled, sandblasted, or engraved 
with astounding results. What a way to adopt a cool 
stance in today's sizzling creative climate. 

So if vou've got a few bright ideas bouncing around 
between the ears, our SOLICOR shades could really 
bring them into focus. 

And that just might help you find your own place in 
the sun. 

For more information and product samples, call: 

1-800-433-3222 In Texas: 1-800-792-6000 


BRAND DECORATIVE LAMINATE 


Bringing new solutions fo the surface" 
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But don't get hot under the collar. Because that means 
we'll deliver ПО shades of SOLICOR?, our colorthrough 
laminate, in 10 working days or less. 

That's the fastest, the most, and definitely the 
hottest. Because by no coincidence, those colors 
are the very same 110 you'll find in our Color Quest 
line, The largest and most popular group of solid color 
laminates in North America. 

And there's more to SOLICOR than meets the eye. 
Sure, using it eliminates visible seams. But it's also a 
versatile material with almost unlimited potential. In 


01989, Ralph Wilson Plastics Co. 


Follow Your Instincts. 
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Masonry Institute of Texas 
P. O. Box 34583 
Houston, Texas 77234 
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When you were little, what kinds of materials did you 
choose to build with? You probably started off with tov 
brick and rocks —masonry ...well, sort of. Later, you 
moved on to the real stuff. 


Have you ever asked yourself “why?” Why masonry? 
Perhaps it was instinctive. Because masonry is resilient. 
Sturdy. Tough. You just knew, right from the beginning, 
that you could create anything with masonry. Any 
shape. Any size. A fort. Tall buildings. The most 
elahorate castles. 


Guess what. You still can! Masonrys natural 
beauty, its building qualities, its natural insulating 
properties make it the perfect choice for your 
next building project. It's your chance to be 

a kid, all over again. 


Build it with masonry and it will be beautiful, 
functional, and lasting. 


And you will be proud... > 


and want to build another one. 
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On the cover: House on 
Sunny Slope, Austin (see 
poge 27); photograph by 
R. Greg Hursley, Inc. 


A PORTFOLIO OF WINNERS 23 
I he jury for this year's Texas Society of Architects De- 
ign Awards selected projects as large as а 31-unit 
condominium complex and as small as a single-volume 
lake house, but all shared a consistent, direct approach 
in their designs. Editor Joel Warren Barna reviews the 
Vah annal competition and profiles the winners. 


IN THE CAPITAL OF WHITE NOISE 36 
Design critic Richard Ingersoll surveys the much- 
maligned concrete-topped landscape of downtown 
Dallas and discovers a new sensory experience amid 
the high-rises of the 19805: the fountains of Dallas 

products of the speculative-office marketplace, urban 
treasures befitung a growing North American locus. 


Elgin-Butler Brick: the material of choice 
for landmark buildings since 1873. 


"We chose Elgin-Butler's unique glazed brick for a number of reasons, 
including the human scale offered by the basic brick shape — 
but the deciding factor was the ability of Elgin-Butler to produce 
special shapes. especially curved brick and bullnose shapes. 
to add elegance to the soft curves." 

John Lahey, AIA Vice President 


Solomon Cordwe!l Buenz & Associates. Inc., 
Chicago. Illinois 


^ "rae 
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Oakbrook Center, Special Design Award from 
the Illinois-Indiana Masonry Council 


Over a century of family craftsmanship, 
pride and accomplishment 


P. O. Box 1947, Austin, Texas 78767 
512 453-7366 
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EDITOR’S NOTE 


۸ quiet celebration of 40 years 


N THE PREPARATIONS for the November/December 1989 issue of 

Texas Architect, in which we published profiles of 50 architects and 
firms to celebrate the 50th anniversary of the founding of TSA, we 
lost track of the fact that the magazine itself was approaching а mile- 
stone of some importance. This issue, it turns out, marks the begin- 
ning of Tèxas трпе 40th year of publication. It’s nice to be here 
for the occasion, which we observe without champagne or speeches 
but through the simple ceremony of putting this issue together. 

This issue breaks with the tradition of the last several years in that 
it showcases the winners of the 1989 TSA design-awards competition 
(please see the feature that begins on page 23). Normally, the design- 
awards judging is held in July, and the winning projects are published 
in the November/December issue. In 1989, however, 
the design-awards judging was held during the TSA 
Annual Meeting in October. Thus, we present the 
1989 winners in this issue. Also in this issue is an eye- 
opening feature on the much-maligned fabric of 
downtown Dallas by Richard Ingersoll. In addition, 
we have an interiors section, featuring work by Cis- 
neros Underhill Architects of Houston, along with a 
review, by contributing editor Gerald Moorhead, of a 
new monograph about Bruce Graham. 

Other changes are in store this year. Earlier plans 
called for us to devote both this issue and the Novem- 


ber/December issue to design awards. TSAS officers Charles Gollatin 


have decided to build on the enthusiasm generated in 

1989, however, and have again scheduled the design-awards judging 
during the TSA Annual Meeting, meaning that we will publish the 
winners of the 1990 competition in the January/February 1991 issue. 
This gives us the opportunity to focus on a different issue theme for 
the November/December 1990 issue: export architecture, highlighting 
current work outside of Texas by Texas architects. We invite all TSA 
members to let us know about projects of interest to our readership. 

Another change is in the works for the upcoming March/April 
1990 issuc. We had intended to focus on small buildings, and, while 
we still plan a feature story on this topic (for which, again, we invite 
submissions) we have decided that recent events merit a shift in fo- 
cus for the issue theme. The issue will now center on the dramatic 
changes portended for Houston and Dallas by proposed mass tran- 
sit systems. In addition, we will take a look at the urbanistic effects of 
airport development in North Texas and at the possible impact of the 
proposed high-speed train route in Central Texas. 

Finally, I would like to acknowledge another change for the maga- 
zine. The November/December issue was the last issue for which 
Charles Gallatin served as Associate Publisher. Charles, who joined 
the magazine as managing editor in early 1986, took over with the 
March/April issue of 1988, when then-Associate Publisher Rob Field 
left the magazine. Since that time, Charles has headed both the sales 
effort for the magazine and the marketing of the Annual Meeting 
Products Exhibition, a major source of non-dues revenue for TSA, 
bringing dedication and imagination to both tasks. As this issue goes 
to press, Charles has refocused his responsibilities within TSA's 
overall effort; he will work full-time on the Annual Meeting. Teri 
‘Termeer-Wood will assume his duties for marketing the magazine. 
This is not a good-bye: Charles is still working in the same office for 
the same goals. But I wanted to acknowledge a debt of gratitude 
owed to him for doing something that most people don't realize: He 
kept the magazine going through some pretty rough times, so that 
we could celebrate this 40th anniversary. 

Joel Warren Barna 
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Joe Finger, Milton Mc- 
Ginty, Harvin C. Moore, 
Pierce and Pierce, Go- 
lemon & Rolfe, Preston 
Bolton, and Maurice 
Sullivan. All these firms 
made significant contri- 
butions to the existence and welfare of 
architecture in Texas and were bona 
fide pioneers not only in design but in 
the practice of architecture. We regret 
the omission of their profiles. 


Harvin C. Moore, FALA 
Chappell Hill 


WAS VERY PLEASED with your entire 

November/December 1989 issue, in 
particular the fine write-up by Willis 
Winters on my father, Mark Lemmon. 
Again, congratulations on this fine 
documentation of 50 years of Texas 
architecture. 


Mark L. Lemmon, MD 
Dallas 
Letters, continued on page 9 


A TEXAS FIFTY 


OF US in the 
Houston Chapter/ 


OME 


AIA are seriously con- 
cerned about what your 
editorial staff considers 
“profile worthy” among 
the contributing archi- 
tects of TSA during the last 50 years, 
from their beginnings long before the 
creation of the Texas Society of Archi- 
tects in the last five decades. 

Many of our architects had an impor- 
tant role in the founding of TSA; they 
also contibuted to the birth of the His- 
toric American Buildings Survey; and 

. a number of architects lectured ex- 
tensively and explained statewide the 
role of the ALA in the growing move- 
ment of historical preservation. 

We, therefore, respectfully request 
that you give due and well-deserved 
recognition to those who also served 
the profession in this field. 

| feel certain that you will recognize 
publicly the following firms, which 
were overlooked in your first review: 
William Ward Watkin, Harry Payne, 


LETTERS 


THE REDESIGNED TEXAS ARCHITECT 


FTER READING the | November/De- 

cember 1989] Texas Architect, while 
at the convention in Fort Worth and 
since, | find it to be everything you said 
was going to be—excellent from cover 
to cover. [ believe that the new format 
is easier to read and contains more in- 
formation than ever before. 

One dispiriting note, however: we at 
Wilson/Doche are saddened by Dave 
Braden’s retirement from his "Musings" 
column. We would always turn to the 
last page first for "Brother Dave's" 
comments. He will be missed. 


Fim C. Docbe 
Wilson/Doche Architects 
Amarillo 


ONGRATULATIONS on "the new look 
TH.” The first issue is excellent. 


Bill D. Smith, FAIA 
JP] Architects, In. 
1 Dallas 


HS MAKE 
UR COMPUTER 
CRANK OUT 
WINDOWS. 


Developed by architects for architects, the 


Introducing the Andersen CADD-I™ 
Computerized Detail File. 
y put, this new computer program 
draws windows so you don't have to. And 
removes the burden of post-design 


Andersen CADD-I™ program is IBM PC- 

compatible and runs on AUTO CAD 2.52. 
Like to make your computer do windows? 

Make an appointment with us for an in- 

office Andersen CADD-I™ program test 

drive today. 

87921 © BE? Andersen Carp. 


Andersen 


ЕНУ Industries, Inc. 
Austin, Texas 800/444- 7494 


No more repetitive, time- 
consuming drawing of details. 
No more counting and 
listing windows and 

options. 


RHW Industries, Inc. 
Dallas/Fort Worth 800/441-7494 


Dea Window & Door Co. 
Lubbock. Texas 806/763-7078 
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Choosing Sides 


Hexsign" Lavatory and Taboret® Faucet. Side with better design and color 
on your next project. Kohler's distinctive shapes and exciting color range are 
not just for residential use. Enameled cast iron fixtures and cast brass faucets 
stand up to heavy usage in commercial applications. The cost stays within 
budget. And everyone knows Kohler’s reputation for quality. 

When you can have so many designs in so many colors, why go white? 
Make your project look as good as it functions, by simply choosing Kohler. 


THE BOLD LOOK 
OF KOHLER 


ال `= 
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CALENDAR 


A model of "Athens, Birthploce of Democrocy" will be 
part of a series of salutes to Greece in Dallas. 


Architecture ond 

its Image 

An exhibition subtitled 
“Four Centuries of Archi- 
tectural Representation" 
brings together work in 
various media by architects 
and artists. Dallas Museum 
of An (214/922- E200), 
opens Feb. 22 


Michael Tracy exhibit 
This exhibit includes a se- 
lection of ‘Tracy's large, 
semi-architectural paint 
ings. The Michael Carey 
Gallery, Austin (512/499 
8707), through Jan, 22 


Money Matters 
Subtitled "A Critical 
Look at Bank Architecture," 
thís photographic survey 
traces the history of bank 
architecture in the U.S. and 
Canada, The Museum of 
Fine Arts, Houston (713/ 
526-1361), Feb. 4 to Арк 15 


Benefit for Shelter 
Proceeds from the San An- 
tonio Chapter/ALNs Beaux 
Arts Ball will benefit the 
construction of a play- 
ground at a local homeless 


shelter. Blue Star Gallery 
(512/226-4979), Jan. 20 


Wren and $1. Paul's 
“Sir Christopher Wren and 
the Legacy of St. Paul's Ca- 
thedral" is an exhibit of the 
Great Model of St. Paul's 
and 120 original drawings. 
‘The Octagon, Washington, 
D.C. (202/638-3105), Feb, 
21 to May 8 


Dallas World Salute 

А salute “to Greece and 
Her Legacy,” will comprise 
major literary, architectural, 
jewelry, art, and athletic ex- 
hibitions in honor the 
2,500: anniversary of de- 
mocracy. Various Dallas 
sites, begins Mar. 30 


Organic Pluralism 

А symposium at the Univer 
sity of Oklahoma will ex- 
plore change in organic 
architecture. Participants 
will include Jeffrey Cook, 
Bart Prince, Fay Jones, 
Lawrence Speck (of U'I 
Austin), and Malcolm 
Quantrill (of “Texas A&M). 
Norman, Okla. (405/325- 
2444), Feb. 28 to Mar. 3 


Heart Strings 
The Design Industries 


Foundation for AIDS/Elous- 


ton will host “Heart Strings: 


Ihe National Four? at 


Jones Hall. Proceeds from 


the musical will go to the 
Bering Foundations AIDS 
programs and DIFFA/Hous 
ton (713/850-1293), Feb. 3 


Solor 90, SOLTECH 90 


The American Solar Energy 


Society Annual Conferece 
and the 1519 National Pas 
sive Solar Conference will 
be held in conjunction with 
the SOLTECH 90 Confer- 
ence in Austin. Programs 
emphasize developments in 
solar energy and passive so- 
lar design. American Solar 
Energy Society (303/443- 
$130), Mar. 18-22 
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Letters, continued from page 6 


UT AUSTIN’S GOLDSMITH HALL 


FING VERY FAMILIAR with Gold- 
B smith Hall before and after, I would 
like to present a very different opinion 
on its success than that offered by 
Gilbert Eloffman in the November/De- 
cember 1989 issue of Texas Architect. 
While Hoffman questions whether the 
UT School of Architecture and the 
architects | Thomas and Booziotis 
Architects, Dallas, and Chartier New- 
ton, Austin, Associated Architects] have 
created an environment which will in- 
spire and challenge the students, I an- 
swer that there is no doubt they have. 

Although the school doesn’t make a 
sweeping design statement per se, there 
will always be a sense of discovery for 
students at Goldsmith Hall. They will 
learn of proper deferential responses to 
a sensitive context. They will see qual- 
ity materials detailed creatively. The in- 
telligence of Thomas, Booziotis, and 
Newton's design will reveal itself 
through the years as a more timeless 
solution than one wrapped up in the 
questionable trends of the 19805. 

| assert that the school’s stated goal of 
providing a quality environment for 
academic excellence has indeed been 
met. By contrast, John Andrews’ Gund 
Hall at Harvard [praised in Hoffman's 
story | is а technical systems failure, 
renowned for its leaking and for being 
horribly uncomfortable. Rudolph’s Art 
and Architecture Building at Yale was 
burned by its students and has been fre- 
quently altered. 


R. Lawrence Good, FAIA 
Good Fulton & Farrell Architects 
Dallas 


CORRECTIONS: TA NOV/DEC 1989 


Phe timeline (pages 34-39) incorrectly 
showed the firm Mackie & Кашга 
ceasing operation in 1969. As stated in 
the profile on pages 62-63, however, 
the firm continues under Lloyd Borget, 
FAIA. Also, the beginning date for the 
firm that became ‘Taft Architects should 
have been shown as 1972. 


Authorship was wrongly credited for 
two stories, Jim Steely profiled Fehr & 
Granger; Bruce Jensen profiled Jessen, 
Inc. 


The issue’s cover illustration, courtesy 
of the UT Austin Drawings Collection, 
was from a 1937 architect license. 
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Romaldo Giurgolo's scheme to add two wings to Louis 1. Kahn's 1972 Kimbell Art 
Museum has aroused a firestorm of protest from noted architects and critics alike. 


tects Arata Isozaki, James Stirling, 
Philip Johnson, James Freed, and Frank 
Gehry also signed the letter, as did 
museum directors Phyllis Lambert and 
Kurt Forster. Henry Cobb, Robert 
Venturi, and historian Vincent Scully 
wrote separate letters of protest. 

The Meier/Frampton letter, dated 
Nov. 20, followed reviews of the 
scheme by Paul Goldberger in the Sept. 
24 New York Times and by David Dillon 
in the Oct. 29 Dallas Morning News. 
Goldberger refrained from strong criti- 
cism, but Dillon rejected Giurgola’s 
plan, citing the pitfalls inherent in the 
simulation of the original building. 

Kahn's widow, Esther I. Kahn, and 
daughter, Sue Ann Kahn, wrote critical 
letters to the Kimbell board and to the 
New York Times, In Philadelphia, where 
both Kahn and Giurgola taught and 
practiced, architects and academics, in- 
cluding Marshall D. Meyers, the origi- 
nal project architect for the Kimbell, 
and George E. Patton, the Kimbell’s 
landscape architect, expressed dismay. A 
joint letter of protest was signed by 
University of Pennsylvania faculty 
members Julia Moore Converse, cura- 
tor of the Kahn Collection; David B. 
Brownlee, associate professor of the 
History of Art; and David G. De Long, 
chairtnan of the graduate program in 
Historic Preservation. 

Giurgola and Kimbell director Pills- 
bury have gambled that repeating 
Kahn’s forms would make the addition 
appear deferential to its progenitor, 
thus avoiding the furors that have at- 
tended expansions of the Guggenheim 
and Whitney museums in recent years. 
"The jury is out, but preliminary volleys 
sugyest that this approach may prove to 
be the most offensive to admirers of the 


Kimbell. Barbara L. Koerble 


Barbara Кост Ме is a writer in Fort Worth. 


Kimbell plan draws 
prominent criticism 


FORT WORTH 


HE DESIGN by Romaldo Giurgola, 
FAIA, of Mitchell/Giurgola & 
‘Thorp for expanding the late Louis I. 
Kahn’s Kimbell Art Museum in Fort 
Worth (sce "News," ТА Sep/Oct 1989) 
has become the target of increasing 
criticism by prominent figures in the 
architectural world. Letters from mem- 
bers of Kahn's family, former associates, 
and academics, as well as a roster of 
architectural headliners, have been di- 
rected to Kimbell Director Edmund 
Pillsbury, the museums board of direc- 
tors, and Giurgola. The writers advance 
numerous criticisms of Giurgola’s pro- 
posal to replicate Kahn's cycloid vaults 
on the north and south ends of the re- 
nowned museum, focusing on key is- 
sues such as the blurring of authorship 
between the Kahn and Giurgola sec- 
tions, the impact of the abutted wings 
on the proportions and landscaping of 
the structure, and the difficulty of du- 
plicating the quality of construction. 
One of the strongest missives sent to 
Kimbell trustees in November was 
drafted by architects Richard Meier and 
Kenneth Frampton (chairman of the 
Columbia University Graduate School 
of Architecture), who collected signa- 
tures from a who's who of the architec- 
ture and museum worlds. Their letter 
vigorously denounces Giurgola’s plan as 
*mimicry of the most simple-minded 
character" and "something that Kahn 
himself would have abhorred." The 
letter further urges a reconsideration of 
the expansion proposal and the preser- 
vation of the existing building. Archi- 


NEWS 


Kimbell addition draws fire 10 
FORT WORTH Meier, Frampton, Isozaki, Stir- 
ling, Johnson, Cobb, Freed, Venturi, Scully, 
Goldberger, Dillon, and two Kohns oppose 
o Kimbell Art Museum addition. 


Downtown mall plan advances 11 
DAUAS City officials have chosen а site pro- 
posed by Bramalea Texas for a potential 3- 
million-square-foot downtown mall 


Of Note 12 
American breaks ground ot Alliance Air- 
port; State officials approve a Dallas rail 
line; Trinity clears houses for playing fields. 


Chapter design awards 14 


HOUSTON Jurors premiate five projects—a 
residence, three interiors, and one urban 
design—ot home and across the continent. 


Week of architecture initiated 19 
AUSTIN. Exhibits, lectures, competitions, and 
о homes tour kick off an annuol series to 
increase public owareness of architecture 


Homage to Soarinen 20 
HOUSTON Gerold Moorheod reports on o 
Rice Design Alliance lecture series highlight 
ing the continuing legacy of Eero Saarinen 
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Bramalea Texas’ proposed Dallas Main 
Center Mall (above: schematic interior, 


exterior views; below: schematic site plan) 


3 i N | i М 


the last decade. The main prize being 
sought by Bramalea is Neiman-Marcus, 
now owned by the General Cinema 
Corporation. Negotations are under- 
way to lure Neimans to Dallas Main 
Center, according to Ann D'Amico, a 
spokesperson with Bramalea Texas. But 
a rival mall, proposed by Rosewood 
Properties on land near Rosewood's 
Crescent mixed-use complex north of 
downtown, is also working to sign 
Neiman's. Neiman-Marcus officials 
might also decide to stay in their pres- 
ent location. Joel Warren Barna 
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structing three new anchor stores and 
the mall spine (for a total of 721,950 
square feet of retail space and 30,000 
square feet of commercial space), two 
office towers (one at 575,000 square 
feet and the other at 2 million square 
feet), and three more parking garages. 
‘The city would pay up to $95.6 million 
for construction of the mall, the ga- 
rages, and a service tunnel for the com- 
plex. The city would finance its share 
through revenue bonds to be retired 
through a tax-increment district. 

‘The city rejected a proposal for a 
3,5-million-square-foot, $680-million 
project near the Dallas Arts District 
from the Lincoln/Centennial develop- 
ment company, as well as a $218-mil- 
lion, 1.15-million-square-foot proposal 
from Prentiss/Copley, incorporating 
the historic Neiman-Marcus depart- 
ment store, that had been favored by 
the Dallas Historie Preservation 
League and the municipal Landmark 
Commission. 

Developers and city officials say the 
location of the mall will enable it to 
count on visitors to the successful West 
End area and the Dallas Convention 
Center as potential shoppers, along 
with up to 60,000 workers from nearby 
office buildings. 

There are several obstacles threaten- 
ing the future of the mall, however. 
City finances are already strained. ‘The 
number of potential tenants for the 
malls anchor stores is decreasing daily; 
retailers such as Saks Fifth Avenue, 
Bloomingdale's, Bonwit Teller, and 
Marshall Field's are themselves being 
sold off hy companies trying to come 
up with cash to finance carlier lever- 
aged buyouts, and are in no position to 
think about expanding into a potentially 
risky location in downtown Dallas, 
where Foley, Joske's, and Sanger-Har- 
ris department stores all have folded in 


Downtown Mall 
Developer Chosen 


DALLAS 


Мит STEPS have been taken to- 
i реже construction of a downtown 
iih ose mall in Dallas that city offi- 
ihale hope will bring jobs to nearby 
neighborhoods and help stabilize the 
fabric of retail properties and historic 
hatldings—along with tax revenues 
tha have been eroding from the city 
venter during the 19805. 

ln Octol or 1989, the city authorized 
535,000 in consulting fees for developer 
Прива Jesas and authorized the 
1177110۸0۸۷ to negotiate with the city and 
patentia) tenants for the project, tenta- 
tively called Dallas Main Center Mall. 
The decision followed a request for 
proposals that elicited designs from 
three separate teams (see "News," 74 
Mar/Apr 1989). 

Bramalea Texas! $262-million, 3- 
mallion-square-foot mall would occupy 
и ние block area centered at the inter- 
sition of Main and Griffin streets, 
with lie covered retail spine extend- 
ing five blocks along Griffin. Architect 
for Dallas Main Center is the Urban 
Design Group, Ine., of Tulsa, Okla., 
designer of the Tabor Center in Den- 
ver Colo, and the successful Rivercen- 
bor dn San Antonio (see "News," TA 
egit ot 1988) 

Dallin Маш Center Mall would link 
up. to the existing. 308- room Holiday 
Inn Hotel, the NONB Tower (origi- 
tally 101100+01 Plaga, by ГР) Architects, 
1984) and One Main Place (Skidmore, 
Owings & Merrill, 1968) along with 
citing parking garages containing 
1,320 spaces. The plan calls for con- 
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Best Service Building Materials 
P.O. Box 17379 

San Antonio, Texas 78217 
512/349-4301 


Lynwood Building Materials 
1201 West Elsmere 


| San Antonio, Texas 78201 


512/732-9052 


Featherlite Building Products Corp. 
Р.О. Вох 5 

Abilene, Texas 79604 

915/673-4201 


Featherlite Building Products Corp. 
P.O. Box 425 

Round Rock, Texas 78664 
512255-73 


Featherlite Building Products Corp. 
5020 Acorn 

Houston, Texas 77092 

71356-6417 


Featherlite Building Products Corp. 
P.O. Box 9977 

El Paso, Texas 79990 

915/850-9 87] 

Featherlite Building Products Corp. 
P.O. Box 489 

Lubbock, Texas 79048 

806/763-8202 


Featherlite Building Products Corp. 
PO. Box 991 

Midland, Texas 79702 

915/684-8064 | 


Featherlite Building Products Corp. 
P.O. Box 67 

Converse, Texas 78109 

512/658-4631 


Featherlite Building Products Corp. 
PO. Box 47725 

Dallas, Texas 75247 
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SSI Construction Materials 
1028 Masroy 

Houston, Texas 77008 
713/862-3000 


SSI Construction Materials 
2367 Glenda Lane 

Dallas, Texas 75229 
2140416 


Alliance Airport gets under way 
AMERICAN AIRLINES broke ground Now. 
16 on the first phase of a $400-million 
maintenance base that initiates Alliance 
Airport, a city-owned development on a 
207-acre site north of Fort Worth 
owned by the Perot Group. The 
American base will support the airline's 
485 aircraft, which are expected to 
number 750 by the end of 1995, 


State's first rail transit approved 
THE TEXAS HIGHWAY COMMISSION gave 
final approval Nov. 22 to the rebuilding 
of Dallas’s North Central Expressway, 
which will end 20 years of dehate over 
making safe one of the state’s most 
dangerous stretches of pavement and 
will put in place the first light-rail tran- 
sit in Texas. The rail line, beneath the 
freeway's service roads, is a SI88-mil- 
lion component of the $630-million, 
9.3-mile highway-improvement proj- 
ect. Dallas Area Rapid ‘Transit, the city, 
and the state will share the costs. Work 
is set to begin in April, One rail line is 
planned to open in mid-1995; highway 
completion is expected in late 1997, 
News, continued on page 14 


NEWS / OF NOTE 


Work on playing fields begins 

TRINITY UNIVERSITY has completed 
demolition or removal of 29 homes in a 
section of the Monte Vista Historic 
District in central San Antonio (see 
“News,” ТА Sep/Oct 1989). Construc- 
tion now has begun on the university 
$10-million, seven-acre recreation ex- 
pansion for playing fields and a jogging 
track to serve new on-campus housing. 
The ‘Trinity development represented 
the first test for the city’s revamped 


Historic Zoning Ordinance. 


Prescription for Tough Times: 
Liability Advice from a Specialist 


continually monitors developments 
in the dynamic professional liability 
market, We have access to major 
professional liability underwriters, 
and since 198! have administered 
the TSA Endorsed Professional Lia- 
bility Program, now written through 
United National Insurance Company. 


Please allow us to assist you or your 
insurance agent. Contact Steve 
Sprowls or Connie Hatch at Assur- 
ance Services, Inc. for details. 


Assurance Services, Inc. 
9020-1 Capitol of Texas Hwy. N 


Suite 150 


Professional liability insurance is a 
major cost of doing business; second 
only to personnel expense for most 
Architects. 


In difficult economic times, your 
firm's professional liability insurance 
needs should be attended to by a spe- 
cialist, informed about the possibili- 
ties for the most effective treatment 
possible. 


Assurance Services, Inc. has spe- 
cialized in professional liability in- 
surance for the past eleven years, and 


Austin, Texas 78759 


(512) 345-6006 


(800) 876-3278 
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Waterproof. 
Restore. 


Decorate... 


with Thoro's "System" of compatible 
products formulated especially for 
concrete and masonry. Suitable 
applications include interior and 
exterior use on above and below- 
grade surfaces. 


Thoro System Products has offered 
successful solutions and long-lasting 
results for over 75 years and 
continues to develop new products to 
meet the needs of today's industry. 
And all Thoro products carry a full 
material and labor warranty. 


For additional information, contact: 
Thoro System Products, 

7800 NW 38th Street, Miami, Florida 
33166. 
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Full material and labor warranty available. 


A tradition of excellence, 
building on tomorrows opportunities" 


€1988 Thoro System Products 


Capital Bank 


of the original 1878 barn structure 
(remodeled in 1962), but completely 
redesigned its interior and added a new 
structure. Throughout the project, the 
architects worked to renew the barn- 
like quality of the original building and 
extend its metaphor in the addition. 
The jury s three interior-architecrure 
winners included two Gensler and As- 
sociates/Architects bank projects. The 
first, a renovation of the existing head 
quarters building and the construction 
of a new ló6-story tower and connecting 


The Bank of Nova Scotia 


geography, and design attitudes. The 
jurors, Cynthia Weese of Weese Hickey 
Weese, Chicago; Bud Luther of Gen- 
sler and Associates/Architects, Wash- 
ington, D.C.; and Anthony Ames of 
Atlanta reached agreement in their list 
of winners on such universal architec- 
tural criteria as detail, clarity of plan, 
and consistency in approach. 

Their only award for architecture 
went to OAD/Office for Architectrure + 
Design for its Roper Residence in 
Rumson, N.J. OAD retained the shell 


NEWS 


Roper Residence 


Awards jury cites 
new Texas exports 


HOUSTON 


LTHOUGH THE JURORS for the 1989 
Houston Chapter/AIA Design 
Awards were selective, the five projects 
they cited for Honor Awards represent 
a surprising diversity of sizes, purposes, 


ARCHITECTS 


DESIGNERS 


INTERIORS 


FACILITIES 


MicroAge provides “CAD SOLUTIONS” with ARRIS. 


COMPAQ, AT&T, CALCOMP, HEWLETT PACKARD, 
NEC, AST, ARRIS, AUTOCAD, SCHLUMBERGER, 
NOVELL, SCO, and EXCELAN. 


For information, demonstration & pricing on the above products, please call DAVID GLORIA. 
MicroAge Computer Stores, 11601 Plano Road, Suite 108, Dallas, TX 75243 
Phone: 214/348-1523 Fax: 214/348-3544 


ARRIS FEATURES: 

* Production and Presentation drawings 
* Read & Write Autocad drawings 

* Simultaneous plotting while drawing 

* Runs on 386 PC's such as COMPAQ 386 and other 386 systems 
* From basic schematic design to 3-D detailed models 

* Shading & shadowing with a color pallet of 16.7 million colors 
* Provides cost estimation, door & window schedules 

* Completely menu driven 


* [n use by architects for over 10 years 
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* SITE DESIGN 

* MODELING & RENDERING 
* FACILITIES MANAGEMENT 
* DETAILS 

* PLUMBING & PIPING 

* ELECTRICAL 
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IS YOUR WORKERS’ 
COMPENSATION INSURANCE 
CARRIER PLAYING WITH 
A FULL DECK? 


If you haven't been dealt a full hand by your 
current workers’ compensation insurance 
carrier, throw it in and let AA&C deal you а 
winning hand! The dividend distributed 
this year is 39.1% of paid premium! 


For more information about the TSA Group 
Workers Compensation Plan's good deal, 
please contact Jennifer Miller at: 


ASSOCIATION ADMINISTRATORS & CONSULTANTS, INC. 
TSA Group Insurance Service Organization 

19000 MacArthur Boulevard, Suite 500 

Irvine, California 92715 


1-800-854-0491 Toll Free 
Circie 15 on Reader Inquiry Card 
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Nash D'Amico's Pasta and Clam Bar 


imum jor The Bank of Nova Scotia, 
то, sought to update the bank's 
image and resolve circulation problems. 
Cremer’ second award came for Capi- 
tal Bank, Miami, which included the 
deum ot executive offices and а bank- 
ima hall in a structure that overlooked 


thi ау Hay 

Phe third winning interior was Nash 
Оо» Pasta and Clam Bar on the 
Strand imn Galveston by Cisneros Un- 
117٦11111 Phe architects met the restaura- 
fours desire for а 100-seat restaurant in 
lis trademark style, within a shell de- 
е! by Nicholas Clayton in 1895. 


hesquicentennial Park 


the jury also honored one urban- 
deum entry: the Sesquicentennial Park 
Masterplan by Team HOU (see 
14 Nov/Dec 1989). The 9.2- 

sere pork situated on Buffalo Bayou 
feet m the Wortham Centre in the 
۲۷۰۱۷۲ District features formal urban 
paces, lawns and gardens, a natural 
greenbelt, and pavilions that link natu- 
ral features to their urban context and 
provide focal points for the park. RDT 
Neu, continued on page 19 
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VersaCAD On The Macintosh- ~ 
AWinning Performance 


VersaCAD/Macintosh Edition — Under $2000 
2D drafting в 3D visualization в CAD translators 


VersaCAD Drafter — Under $1000 
Full production drafting capabilities 
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NEWS 


Winners in the second onnuol Austin Design 
Commission awards program, port of the first Austin 
Architecture Week, included Sanctuary of the Tribal 
Alligator (far lett}, a sculpture by artist T. Poul 
Hernandez installed on a local elementory-school 
ployground; Capitol Centennial Candles (left), an effort 
designed and organized by orchitect David Hoffman 
to mark the building’s centennial in 1988; ond Robert 
Shaw ECHO Village (see page 24), a six-house 
development designed by Tom Hotch Architects for 
low-income elderly residents in East Austin. 


the UT Austin School of Architecture. 
Other, especially public-oriented, 
events included tours of historic archi- 
tecture downtown and across the city, a 
lecture on the history found in every- 
one’s house, a city-wide amateur archi- 
tectural photography competition, an 
architecture-office open house for Girl 
Scout troops, and the first lecture of a 
five-week series by architectural histo- 
rian Kenneth Hafertepe, a frequent 
contributor to Texas Architect, on the 


RDT 


history of Austin architecture. 


6° by 6" Glass Paver, Delphi Panem 
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PHONE: 713/944-9716 
FAX: 7139641723 


Week of Discovery: Architecture in 
Austin.” Sponsors hoped to raise the 
image and increase public awareness of 
the impact of architects and architec- 
turc on the city. 

The events included the annual 
Austin Chapter/AIA Homes Tour, the 
two-year-old Austin Design Commis- 
sion awards program, the annual 
“Proud Hands" exposition of architec- 
tural artisanry, and a major symposium 
ой the topic of craft in building held by 
the Center for the Study of American at 


6-inch Hedron Comer Units. Vue or Decora 


Design groups launch 
architecture series 


AUSTIN 
NONE HS ORGANIZERS plan to 
TIT ries, a dozen local 
imd sati l 1 architecture groups 
0 sent a nine-day sched- 


ule ol Oct. 14-22, entitled “A 


к Vue or Decora 


New Products from the Industry Leader 


We provide design and technical guidance . . . PC GlassBlock® products and 
۱۲۱۲10۷ samples . . . and project quotations. 
Our years of glass block experience mean we can help you build with con- 
hdence with one of today's most versatile construction materials. 
(heck. № a registered trademark of Pitsburg Coming Corporation 
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Fine Custom Cabinetry 


Texas Distributors 


Abilene 
Mile смт Kitchens 
PO Box $193, 79008 15/0051 52 


Austin 

Kitchen of Austin 
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Contemporary Arts Museum, 1971, by 
Gunnar Birkerts 


Shell Woodcreek Exploration and Produc- 
tion Office, 1980, by CRS (Paul Kennon) 


What influenced his disciples, how- 
ever, was not the architecture itself but 
the way it was achieved. Saarinen be- 
lieved in searching for the uniquely ap- 
propriate solution to cach building 
problem. As Peter Papademetriou 
wrote in a recent article in Yale Per- 
specta, “He, more than most of his con- 
temporaries, recognized that the valid 
approaches to modern architectural 
problems varied more widely than any 
single-minded approach would dictate." 
Saarinen espoused no theory, as theo- 
ries are usually accompanied by а vo- 
cabulary of form. Instead, he ap- 
proached each project with a consum- 
ing process of experimentation. It is this 
process, both rational and intuitive, that 
the architects who spoke in the lecture 
series returned to in describing their 
own work and methods. 

Many architects today talk about 
process. But process without valid 
architecture is pointless. For Saarinen, 
the process of finding the right (f not 
ultimate) solution was a way of seeing 
through preconceptions of style, form, 
and even consistency. This is still a 
valuable lesson for contemporary archi- 
tects, who might profit from thinking 
about architecture not in universal 
terms but as a response appre priate to 
its time and place. Gerald Moorbead 
Contributing Editor Gerald Moorbead is 
an architect practicing in Houston. 


RDA lectures survey 
the Saarinen legacy 


HOUSTON 


HE INFLUENCE of Eero Saarinen 

(1910-61) is not only alive but ac- 
tively pervades American architecture, 
as shown by the long list of prominent 
architects practicing currently who 
worked with Saarinen in the 1950s and 
19605. ^ lecture series organized by the 
Rice Design Alliance of Houston last 
October brought some of these archi- 
tects together to muse on their work 
and their relationships with the master. 
Speakers included Gunnar Birkerts, 
Paul Kennon, Cesar Pelli, and Kevin 
Roche, Saarinen’s chief designer, who 
took over the firm with John Dinkeloo 
after Saarinen's death. The collabora- 
tion of Charles Fames with Saarinen 
was examined by Eames associates 
Marilyn and John Neuhart. 

The opening lecture by Peter Pa- 
pademetriou, author of a forthcoming 
hiography of Saarinen, provided an 
overview of the architects life and ca- 
reer. Eero learned architecture virtually 
at the knee of his father, Eliel, playing 
and learning to draw in the studio in 
Hyvittrask, Finland. Coming to the کنا‎ 
at age 12, Eero studied sculpture and 
worked with his father on projects at 
the Cranbrook Institute. Later he com- 
pleted the five-year architecture cur- 
riculum at Yale in three years, then 
traveled and worked in Europe for two 
years, with part of his time in Helsinki. 
Eero returned to his father’s Cranbrook 
studio in 1936, where he made increas- 
ing contributions to an evolving mod- 
ernist design attitude. 

Eero continued to work with his fa- 
ther until he was nearly 40. His own ca- 
reer after Elicl’s death in 1950 lasted 
only 11 years. The sheer quantity of 
masterpieces from that period—Gen- 
eral Motors Tech Center, MIT Chapel 
and Auditorium, Yale Hockey Rink, 
Stiles and Morse Colleges at Yale, 
TWA Terminal in New York, Dulles 
Airport, John Deere Building, CBS 
Building, and the St. Louis arch—is 
incredible. 

Saarinen had a highly personal, ex- 
pressionistic manner, and lacked a sig- 
nature style, and these facts would nor- 
mally be expected to work against the 
creation of a transmittable legacy. 
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Tradition of Quality 


Wood-Mode has been building cabinetry for many of 
America's finest homes since 1942. Our tradition of qual- 
ity materials, construction, workmanship and finishing 
is now enhanced with a new 5-year limited warranty 
and a lifetime guarantee on drawer slides and hinges. 


Many home owners are requesting an alternative to cabi- 
netry built on the job or in a local shop. Wood-Mode is 
their best choice because it has the most to offer. 
Whether they prefer the charm and beauty of our tradi- 0 
tional 42 series face-frame cabinetry, or the elegant so- 


phistication of our frameless, European style, 84 series 

cabinetry, they will enjoy the pleasure of using Wood- OOD" V (ODE 

Mode for many years. ® 
Fine Custom Cobinetry 


T he dealers listed on the adjacent page invite you and your clients to visit their showrooms. They 
will provide literature, specification details and builder cost estimates or quotations. If there is no 
dealer in your area please contact one of the factory representatives listed below. 


Central and South Texas North and Northwest Texas 
D.B. Steffan Associates Herman-Johns & Associates 
P.O. Box 219202 One Summit Avenue, $1010 
Houston, Texas 77218 Fort Worth, Texas 76102 
713/497-8887 817/332-3593 
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FINALLY. TEXAS HAS A WORLD CLASS CHAMPAGNE OF ITS OWN. 
Moyer Champagne is produced by the traditional French Methode Champenoise 
From Henri Bernabe, whose family has been making fine wines in France for 100 years 
Tours and tasting at the winery in New Braunfels. Call 512-625-5181 


Please do not drink and drive 
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1989 TSA 
DESIGN AWARDS 


JANUARY-FEBRUARY 1990 


HIS YEAR THE JURY FOR THE TSA DESIGN AWARDS met in Fort 
T Worth during the TSA Annual Meeting in late October and chose 12 
winning projects from among 204 entries (164 entries in general design and 
40 in interior architecture), Eleven of the winners chosen were in general 
design, and one was named in the category of interiors. 

The jurors—Andrea Clark Brown of Andrea Clark Brown, ALA, Archi- 
tect, Naples, Fla.; Ralph کا‎ Johnson, Senior Vice President of Perkins & 
Will, Chicago; and Bartholomew Voorsanger, FAIA, principal of 
Voorsanger & Mills, New York—worked hard and carefully for the better 
part of two days at the River Crest Country Club (itself an earlier design- 
award winner; see ТУ Nov/Dec 1985) to arrive at a consensus about the 
winning projects. 

The projects the jury chose are diverse. They range from a complexly 
layered addition to the University of Texas at Austin School of Archi- 
tecture, built for the ages, to a process-oriented architectural gallery display 
made of cheap, lightweight materials. There were high- and low-priced 
multifamily housing projects, a drive-in bank, and an elegant restoration of 
а 19th-century county courthouse. But the largest category of entries this 
year, with 33 projects, was single-family housing, and the results of the 
competition reflect the importance that this building type has assumed, 
given the current economic conditions in most ‘Texas communities. Five of 
the 12 winning projects are houses. 

‘The jurors announced their decisions following a dinner at the River 
Crest Country Club on Oct. 27. Describing their reasons for choosing the 
projects they did, the jurors used the same terms again and again: 
“simplicity,” “elegance,” “directness,” “restraint.” Coming at the close of a 
decade when ‘Texas architecture has been condemned far and wide for what 
the outside world takes to be an adolescent brashness and an excessive 
concern with the big and the new, this was a surprising litany. 

Reading the roster of winners of this year's design awards for a portrait 
of the profession in the state, one senses the arrival of a new introspection 
at the heart of ‘Texas design. It should be a good starting place for the next 
decade. 


Joel Warren Barna 
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The 1989 TSA Design 
Awards jurors were (l-r) 
Bartholomew Voor- 
sanger of Voorsanger & 
Mills, New York, Andreo 
Clark Brown of Andrea 
Clark Brown, AIA, 
Architect, Naples, Flo., 
ond Ralph E. Johnson of 
Perkins & Will, Chicago. 


the Texas house" and 
“through a simple and ele 
gant solution to an impor- 
tant problem,” provided “a 
paradigm of how ta do this 


kind of thing well." 


PROJECT Robers Shaw POHO 
Village. dust 

ARCHITECT. Jo Hatib Па 
tets, actin (ин Hatch, 
pricipil-m-dunye: Par Cor- 
melism) 

CUENT Bickhart Commniney 
Development Corporation, 
estin 

CONTRACTOR bb Creed 
Homes, Лахти 

CONSULTANTS /feiicheryer. 
Pup & Asoctates, neighbor 
hood organizers aud developers 
f low-income bonsing 

PHOTOGRAPHER 
К. Greg Hursley, фик 


energy-efficient and acces- 
sible to the mobility-im- 
paired, the architects clus- 
tered six single-family 
dwellings im the site. The 
houses are small —НО 
square feet and 670 square 
feer for the une- and two 
bedroom houses, respec- 
tively. But because they 
face vach other, instead of 
the strect, the project as a 
wholë offers privacy, dig- 
nity, and independence, 
along with what the archi- 
tects call “the security of 
being in close proximity to 
watchful neighbors.” 
Design-awards juror 
Bartholomew Voorsanger 
praised the way that Tom 
Hatch Architects “dealt 
with the iconography of 


Right and below: To 
keep the project com- 
patible with a neigh- 
borhood of bungalows, 
Tom Hatch Architects of 
Austin designed the 
Robert Shaw ECHO 
Village as small 
individual units facing 
onto a central courryard 
with a gazebo. 


OM HATCH ARCHITECTS, 
T \ustin, won an award in 
general design for the 
Robert Shaw ECHO Vil- 
lage project in the Black 
land neighborhood of 
Austin. Robert Shaw 
ECHO Village (the name 
includes an acronym for 
Elder Cottage Housing 
Opportunity) was designed 
by the architects in concert 
with neighborhood organ 
izers Hennehberger, Paup 
aml Associates to provide 
housing on an 18,850- 
square-foot lot for low-in 
come elderly people in an 
inner-city neighborhood. 
To keep the houses com- 
patible with the neighbor- 
ing bungalows, and at the 
same time to make them 


Robert Shaw ECHO Village 


Below: The plan shows 
the small size and simple 
arrangement of the 
projects 440-square-foot 
one-bedroom units. 


Bottom: The site plan of 
the 18,550-square-foot 
lot shows how the units 
turn inward for privacy 
and security. 
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Canyon Lake House 


tral space below. A cupola 


with clerestory windows 
brings light through the 
metal roof. 

Juror Ralph Johnson 
praised “the care with 
which the architects, took 
humble materials and cre 
ated a building with great 
craftsmanship.” 


PROJECT г i Lake Hoa 

ARCHITECT / (rb uto 1 
teats, liu, San Antonio СЕ 
Flato, David Like, Jobn 7. 
Grable) 

CONTRACTOR 17 t 
striction Co., Ii 

CONSULTANTS A4: / 
orecbanuiu, elected, and 


A Jemes А. Coaper, 


PHOTOGRAPHER 
Loake/Flato 4017+ 


tects call "thick walls" 
stucco-clad wood-frame 
walls that create volumes 
around the main room; 
these contain bedrooms, 
bathrooms, and storage: 
the walls also screen views 
to the cast and west. \ 
grandly scaled concrete 
staircase that runs north to 
south onents the space, 
with its concrete floor, 
strongly toward the lake in 
winter and summer. Dur 
ing the warm months, tall 
doors open to the prevail 
ing breezes; in the winter, 
the glas doors close, 
bringing in light through 
the tall southern expesure. 
Upstairs bedrooms, which 
have painted plywood 


floors, open into the cen- 
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AKE/ELA TO ARCHITECTS, 


Inc., of San Antanto 
won the first of their 1989 
awards in general design 
for а house on Canyon 
Lake near San Antonio. 
Built as a weekend house 
for a client with a limited 
budget and many visitors, 
the house 15 опа narrow 
sinp of wooded hillside on 
the lakes northem shore, 
with other houses close by 
on either side. 

‘The solution derived by 
the architects is а one- 
room house that “works si- 
multancously as a grand 
entry hall, а screened pavil- 
юп, and а large living-din- 
ing-kitchen room." The 
main clement of the design 
relies on what the archi- 
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Above: Loko/Floto's Can- 
yon Loke House centers 
on o double-height 
volume. Top right: Н 
focuses year-round on 
views of the lake at the 
borom of its steep site. 


Ground-floor plan, 
obove right, and second 
floor plan, right, show 
how sleeping areas, 
atorage and bathrooms 
were spread within the 
house's “thick wolls.” 


Top right: The house is 
bvilt simply of relatively 
low cost materials, 
taking cues from the 
buildings of nearby 
Lower Rio Grande Valley 
cities. Stucco over wood 
framing is used in the 
dining room. 


Top left: Exterior 

openings can be secured 
with sliding born doors. 
Floors are brick and tile. 


Above: Lake/Flato's 
South Burke Ranch 
Heodquarters in Zavala 
County is an "arbor 
house," with three 
buildings connected by 
breezeways and 
surrounded by arbors, 
set in a tough South 
Texas landscape. 


Left: The site plan shows 
how the house's breeze- 
ways and arbors help 
with cooling. 


South Burke Ranch Headquarters 


HE SECOND AWARD п 
T general design won by 
Lake/Flato Architects, Inc. 
of San Antonio was given 
for the 2,000-square-foot 
South Burke Ranch Head- 
quarters in Zavala County, 
cast of Eagle Pass. 
Lake/Flato Architects, 
wanting to design a week 
end house with good views 
and natural venulation, 
created what they call “an 
arbor house,” with three 
buildings, layered behind 
grape arbors, connected in 
a U-shape by screened 
breczeways. The architects 
took cues about scale and 
materials from the build- 
ings of Rio Grande Valley 
towns such as Roma and 
Guerrero. As in the Can- 
yon Lake House, their 
other award winner this 
year, the architects used 
“thick walls” of stucco over 
a wood frame to enclose 
storage within the mass of 
the main living room vol 
ume. The materials—brick 
floors, stained wood—are 


similarly simple and sturdy; 


rolling bam doors or heavy 
shutters can be used to se- 
cure the houses generous 
openings when it is not in 
usc. Mustang grapes 
planted in the arbors will 
eventually provide summer 
shade for the house. 

Said design-awards juror 
Andrea Clark Brown, “We 
liked the endearing setting 
of this house and the sun- 
plicity of the idea—the 
project showed a direct 
contact with its place with 


out being overly romantic." 


PROJECT ۸۶99۹٦ 
Headquarters, Гели Conny 

ARCHITECT / obef Lero Irit 
tects, Ime (David Lake, Ted 
Fito. Groban Martin) 

CUENT Wr rd Mr. fem 
Greg 

CONTRACTOR (i anl Gri 
Constr tiu Co 

CONSULTANTS 1(۸ Posh 

АЛДА 

Lozano атый BW lauren, me- 
Chou, electrical, :ہہ اح‎ 

PHOTOGRAPHER (2: l 
wind Jar ٣۷۷٦ 
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Above left: The house's 
interior informally 
combines living and 
dining room with kitchen 


and entry. 


Above: Metal-framed 
windows, painted in 
contrasting colors, are 
oriented to views of the 
West Austin site. 


Top: The main volume of 


the House on Sunny 
Slope by Lawrence W. 
Speck Associates 
illustrates the contrasts 
of massive masonry 
walls and the thin metal 
truss members that 
support the metal roof. 


Left: The plan shows the 
relationship of the stone- 
walled public space to 
the one-story bedroom- 
storage wing. 
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House on Sunny Slope 


necem, тии 
Li 


CI W. SPECK 


whl 
Li 


1 Slope 
tor 
"FTT | ch Asso- 
Иш», Av Пре house, 
wi Yul Г it the 
Pract Fc и» MAXI- 


"н аңцфоог spare 


fiw 41 یٹ‎ two small 


ot two con- 
1 ines: а two- 
{ rouse with a 
І | metal roof and 
bu oy stone walls, 
| Indiam wing 
| 1 dike the fence} in 
PUT ot board with 
1 tal wend battens. 
Phe ewin house has ane 
space serving as 
living room, 
an, kitchen, and 


А secoml-stery loft 


TIT] ve the Кисеп, 
"ТТ guest “ини, 
unn his space. The 
h chutectural ele 


trom the windows 
| sizes; to the LS 
thick walls, mortared 
l phasrze their mas 
s; ta the poured in 
concrete columns 
eng the study; to 
rastingly delicate 
inbers that form 
if tios and the bra- 
ridrail—create 
terpount of opposi- 
howing Specks in- 
both in the historical 
ot Texas architecture 
ис xploration ol nuni- 
dors. 
ign awards juror 
| ۷۶ Voorsanger 
d Specks house “an 
mely elegantly ге- 
structure,” and said 
t although the jury had 
CC И а simple 
the artfulness of the 
bfted и into a com 


ly different category." 


PROJECT House ہہ‎ ۷۶۸۸۱۷ Slap, 


ARCHITECT / плуг W Уре 
(fes, deti ance 
cb, Richani Dragask) 

CUENT Гелене Н Spek 

CONTRACTOR Ji lur Dorunti 

CONSULTANTS его 


чуг бо; 


Tw 
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Above: A dance studio, 
behind sliding doors, 
opens off the living room, 


Left: The design-owards 
jurors praised the way 
Levy unified the separate 
spaces of the house, 
using a fireplace to join 
the gallery to the living 
room. 


Top left: Dallas architect 
Max Levy turned a nar- 
row site next to a busy 
street to good effect by 
linking the house's 
pavilions with o gallery 
behind a tall, foot-thick 
wall, as shown in the 
street elevation. 


Top right: first-floor plan 


A House Behind a Wall 


ALLAS ARCHITECT 

Max 1 evv won an 
award in general design for 
“A House Behind a Wall” 


(see also 7 May/Jun 1989). 


‘The clients owned a lot 
between а busy street and а 
wooded creck. They 
wanted their house to in- 
clude a screened porch and 
a dance studio, along with 
room to display their 
growing art collection. 

‘The 2,900-square- foot 
house Levy designed has 
an exceptionally clear 
arrangement: four pavil- 
ions—a garage, а studio 
(with a kitchen and a living 
room), а screened porch, 
and bedrooms—are joined 
hy a gallery formed by а 
foot-thick brick wall that 
hlocks street noise. 

‘The construction of the 
house is simple and rela- 
tively inexpensive: the 
foundation is concrete slab 
on piers; the structure is 
stucco aver woed frame; 
and the roof ts covered in 
composition shingles. But 
Levy combined these ma 
terials in forms that are 
both simple and animated, 
solid-fookingr and light. 
The porch, under à yellow 
Canopy, turns the house н» 
ward its private landscape. 

Juror Bartholamew 
Voorsanger said that the 
design-awards jury “was 
intrigued by the organiza- 
tion af the project, with its 
clear diagrammatic 
arrangement and very 
simple volumes." Other ju 
rors praised the way the 
mner spaces were joined by 
the gallery, A favorite de- 
tail: the fireplace, with its 
chimney penetrating the 
street-facing wall, that 
links gallery to living 


room., 


PROJECT .1 lonse chou в 
Пай, Dallas 

ARCHITECT bur Levr 
brilutect, Dallas 

CONTRACTOR //../ í 
۲٢٢۷۰۲۷۷۸۶۸۱, [atlas 

CONSULTANT 1,71 11 


тисти 
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Above ond far left: 
Cunningham Architects 
transformed a 1920s 
power station into с 
residence by elaborating 
on the building's tough 
materials in new interior 
finishes and details, 
setting added spaces 
aport from the original 
structure. 


Top left: A sail-like steel 
gote was added, 
creating a sculpture 
court where electrical 
equipment had been 
stored. 


Above left: first-floor 
plon 


Left: second-floor plan 


PROJECT Mower House, Dalla 
ARCHITECT (тоот Arih- 
tects, Dallas (Gary Cunmug 
bam, ратара bunte; 

Sharon Cates, project 
ати) 

CONSULTANTS Клуни! 7 
Eaton, ltindlwupe: Ulli 
سخ‎ ранит, straistiral: Pom 


оо, fighting: Jin Smith, 


PHOTOGRAPHER 
fames Ё Mb 
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with a dining room, 
kitchen, and library be 
yond, bedrooms on the 
second floor, and a grand 
ballroom on the top floor. 
“We liked the complex- 
ity of this project,” said du- 


sign-awands juror Ralph 


Johnson. “The added cle 


ments work with the ver 
nacular, but don't pander 
to it. Ehe stairs are won- 
dertul, like a Charreau 


piece.” 
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GALLERY LIBRARY 


OPEN BELOW 


"m 


had come in handy during 
construction) stay ed. Al 
terations were highlighted: 
thes, when doors were 
punched through walls, the 
openings between wall and 
door frame were glazed, 
exposing jagged concrete 
and steel hars. 

New, clearly separate 
chements were added, in a 
paru derived from the neo- 
classical houses of the 
19205—а parlor off the 


stairs on the first floor, 


was given 3 new topping 
coat of concrete; the sec 
ond floor bedroom pavil- 
jns were built of lime- 
stone-aggregate concrete 
block and glass; doors and 
stair-treads were made of 
industrial-grade wood; 
stair rails were constructed 
of steel pipe and off-the- 
shelf connectors with 
bolted-on wire-glass; the 
plumbing and wiring were 
left exposed; and a 20-ton 


crane downstairs (which 


Power House 


UNNINGHAM ARCHI 
С ts, Dallas, won an 
ird in general design for 
the abandoned 1929 elec- 
trical switching station in 
Dallas Oak Lawn area 
al the finn converted to a 
netefamily house in 1988 
F1 Nov/Dec 1989). 
linpressed from the start 
e building's tough- 
the architects decided 
tits original materials 
adopting an indus 


| palette. The first floor 


Travis Street Condominiums 


Skylights and windows 
protected from the street 
bring natural light to each 
unit. The interior expres 
sion of the units is devel 
aped in a spare and re- 
strained modernist idiom, 
providing a neutral 
backdrop. 

“Although at a certain 
level this is pretty severe 
architecture,” said juror 
Bartholomew Voorsanger, 
"in its simplicity and de- 
tailing it recalls some of 
the best of '30s-rype mad- 
ernist housing." 


PROJECT 7/01017 Street 
٢ بوصولورر''(‎ (101۸۸۸۷ Dialis 
رو فقفعپسٹث‎ 
ONNSIPEL AN, Райа (f ante 
Morrison ний Susan Seifert) 
07 Mallen & € (٣ 
In 
CONTRACTOR رںن۱/:/1‎ c 
(сатти, li 
CONSULTANTS روخ‎ Dunn 
È Zjuderivld, avrnctaral and 
سد سس یں‎ amd 
рити: Boyd Heuterich 
ШААЛ & Ва ис Гончар 
PHOTOGRAPHER 
Charles Лизой 


Top right: Street elevo- 
tion have walls shel- 
fering private gardens. 


Right: The interiors show 
а spore and restrained 
modernist idiom. 


ЕСНГГЕСТ Lionel 

Morrison/OMNI 
PLAN of Dallas won an 
award in general design for 
the ‘Travis Street Condo- 
miniums, а 25-unit com- 
plex опа 29,000-square- 
foot sloping site in Dallas's 
Oak Lawn section. Hoping 
to attract a young, affluent 
clientele to this mixed 
neighborhood (where secu- 
rity is an important consid- 
eration), and at the same 
time to maximize the al- 
lowable density on the site 
without stacking the units, 
Morrison (who is now de- 
sign director at OMNI- 
PLAN) designed a tightly 
clustered complex that uses 
the slope of the site 10 
mitigate the impact of the 
ground-floor parking 
structure, Interior common 
areas are developed as pe- 
destrian streets. Perimeter 
garden areas, which con- 
form to the city’s setback 
requirements, provide pri- 
vate space for each unit. 


Below: Entries gain 
emphasis and privacy 


from а shading trellis. 


Below right: axonometric 
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Bayshore on the Boulevard 


Juror Ralph Perkins 
praised the way the archi- 
tects "took a big building 
and broke it down into 
smailer elements” and the 
way “the site played such a 


strong role in the project.” 
Е prey 


PROJECT Bayshore on the Boul 
vard, Tipu, Fla 

ARCHITECT (орен, a De 
ug Spaems Corporation 
Houston СТочаћ R. Raker, dr- 
1۷۷ тойо: Michael 7. 
Malone, ۲۷۷۲م‎ architect; 
Cathy Borodi, Willian У 
Brig. Robert L Grenelle, € 
Bradford Crown, Dan Hasse 
broek, Randall 7. Linx, 1. 
Philip Scharure, Russell Ladner, 
0۲۲17 rni 

CLIENT (ihv Tinte 

CONTRACTOR / (۹ 
ing Corp. Tampa, Fla 

CONSULTANTS ۱۱10. Cooley 
e Conti, Houston, str netur. 
ILM. Long, Fimpa, Ply, me 
атаб Herbert Piekworth & 
Tomates, Honsron, батаре 

PHOTOGRAPHER Molt 


Miller, New Canaan, Coun 


Top, left and right: 
Elevations are faced in 
stucco and file. 


Above right: Clustering 
units preserved trees and 
enhanced the shared 
courtyard spaces. 


Right: axonometric 


HOUSTON. BASED 
A called Compen 
di X Design Systems 
Corporation won an award 
ib спета design for the 
Wicshore on the Boulevard 
speculative housing project 
n Tampa, Fla. The design 
tcm for the project was 
headed by Josiah R. Baker, 

ow a principal in the firm 
OAD of Houston, whose 
other founding principals 
also include former Com- 
Je nidium employees 
Robert L. Civitello and ہا‎ 
Philip Schawe. 

With 31 units con 
ructed on 1.2 acres, Bay- 
re on the Boulevard re- 

quired three levels of haus 

ı built over a grade-level 

irage. The architects 
ined to strengthen the role 
ие open space in this 
dense project, particularly 

vee they had also set out 
10 save the site's specimen 
lise oaks, The design em 
phasized entry, procession, 
and arrival. Most of the 
units have private rooftop 
terraces; 10 front on the 
bay, while others face Bay- 
hore Boulevard. Eleva- 
Hons m rose-colored 

tucco and aquamarine tile 
recall Florida's vernacular 


urban housing tradition. 


Top right: first-floor plan 


Goldsmith Hall 


"BE CUTE TE 


Top left: The Goldsmith 
addition by Thomas & 
Booziotis and Chartier 
Newton Associates con- 
trasts with Cret's original 
on the Guadalupe Street 
elevation. 


Above: The first-floor 
gallery in the restored 
part of Goldsmith Holl 
plays an important role 
in the expanded UT 
Austin School of 
Architecture. 
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HE ASSOCIATED ARCHI 
T tects Thomas & Booz 
iatis Architects af Dallas 
and Chartier Newton of 
Austin won an award п 
general design for their 
addition to anid restoration 
of Paul Crers Goldsmith 
Hall (1933) at UT Austin. 

The project is the most 
recent in а series of expan- 
sions by the UT Austin 
School of Architecture, 
which is headquartered in 
three historie buildings at 
the heart of the UT cam 
pus. The challenge of the 
Goldsmith project, the 
architects say, “was to add 
spaces [and] complete the 
mini-campus in a way that 
everything would appear 
untouched, ... This was 
no place far a tour-de 
force.” They also had 10 
reorient circulation within 
the comples of buildings. 
In addition, the architects 
had to remove the altera- 
Dens that had obscured 
Goldsmith’ expased-con 
crete construction, while 
upxlating equipment, 

‘I'he architects added а 
three-story wing to Gold- 
smith Hall, integrated or 
ganically with Crets origi- 
nal by blending elements 
of Goldsmith's rich classi 
cist vocabulary with а car- 
responding contemporary 
language of stone, weed, 
aml metalwork details 

“This ts an enhancement 
that the original architect 
would have approved of,” 


said Andrea Clark Brown. 


РЕС МЕСТ (ville Holl 
fines nul rextaration 

ARCHITECT 710۸۰ & Boost 
Vrchitects aud Chartier New- 
ton, фос Aribitects (Bilt 
سڑا‎ otis, PALA: Chartier 
Мета, КАР Donald 
Kalerts 

CUENT UT bon 

CONTRACTOR 7.1 Fones Con- 
1۲٦٦:۶۸۸۷ Company. Dell 

CONSULTANTS liru FI South, 
و‎ Finger: Brak 
ette, Deva & Deke. arm 
tasal: Олноо Клейн 
Servir: ناوک‎ Mevtorutin Co 

PHOTOGRAPHER 


Пина Norman 
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Top: The double-height 
former district courtroom 
has been re-created دہ‎ 
the chambers of the 
commissioners' court, 
complete with o restored 
visitors' gallery. 


Above: New central air 


conditioning made it 
possible to remove 
numerous window units 
from the courthouse's 
Richardsonian Roman- 
esque facade. 
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Above: The rotunda has 
been restored. 


Denton County Courthouse 


UD BOGARD Ñ As- 
W ites, live ۴ Fort 
۱ won an award in 
M design for the 

1% sensitive restoration 
Denton County 
&oourthouse in Denton. 
| andstone and granite 
vandsonian Roman- 
building was de- 
I by the Waco archi- 
WC. Dodson and 
between 1893 and 
ft was used as the 
му seat until 1978. In 
voters approved $3 
n im bonds for 
PAWON. 
Besides restoring the 
ding s externer walls, 
и. and spire, the archi 
t made a number of vis- 
iniprovements. TI hey 
ored the serene ro- 
fa and removed the 
tons and half-floors 
d been added over 
p NU years, most 
thingly ın the douhle- 
whe courtroom, which 
Bogard Assoctates adapted 
tor use as the commission 
ers court, The ground 
floor became a museum, 
vlc upper floors became 


ices for commissioners 


nd staff, The architects 

w unobtrusively added 
lighting, central air condi 
traning, and other мегун, 
while re-creating lost ma- 
tenals and designing com- 
potible new details as re- 

red. The restared 
courthouse is leading a re 


birth of historic Denton. 


PROJECT Denton Сони! 
Conrthonse Kestoratian, 
ARCHITECT Нл! Bogard cd 
nes, Imc (Propest team 
Word Regard, principal 
ve: Mare Lem. propect 
нт?) 

CUENT [ton County (Conity 
می یش‎ Lee Walker, 
tert directe) 

CONSTRUCTION MANAGER 

Hore Susan, bate 

CONSULTANTS ( el é 

Hiller, bay... mcus, cha 
tt, and тины أ‎ 
۱۸۷۳۶۰. +٤۲۱۸۷۲۸۷۶۷۶: оонун 

E [eux ۲۷۶/۲۴۰۶. ۱٥۷٠۷۸۸۰۶۸۷۴۶۳۰۶ 

PHOTOGRAPHER 
пе Кефис 
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Series, top ond this col- 
umn: The design-awords 


jury was intrigued by 
the exhibit's construction 
process, exemplifying 
qualities the architects 
wanted to emphasize. 


“We liked the project's 
raw character, the way the 
architects got right to the 
point,” saul juror Andres 
Clark Brown. “We were 


intrigued by the process," 


PROJECT / ТАЛЛ 
т суйи or UT ASAEID 
ARCHITECT | مل‎ Arihi 


tts Della (Coney Comnogherin. 
Sherwa Ode, Матиш Rangi) 
CUENT L7 1ге سب‎ of 
ебите ind laectwenn tud 
th А 

PHOTOGRAPHY 
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Exhibit of Cunningham Architects 


' A TempeRary می یز‎ 
Té "از ایر‎ weer MF mi 
ARR ПУ стуй ھ‎ OF Rice 

AF XT‏ رصم 

> beoor مود‎ il 
srent aw IT, ہے‎ 
Sie” Faem саре a 
موس‎ (дат ہے و‎ 
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sheeting was used to create 
an entrance tunnel tor the 
display, which was set off 
from the rest of the arca In 
plastic curtains 

Пре resulting display 
won the admiration af the 
design awards jury not just 
for its trash-tech exhuber 
ance but for the way both 
the Structure and the prox 
ess of the exhibit embodied 
the elements of architecture 
that the designers wanted to 


highlight in their work. 


Cunningham Architects 
won the only aword 


presented in interior 
architecture, for design 
and construction of an 
exhibit of the firm's 
work at UT Arlington. 


that, besides fulfilling the 
required functions, thes 
“wanted to express impor 
tant aspects of architecture 
movement, surprise, craft, 
light, scale, ete.. etc ә 
I'he projects budget of 
SE, SOO was spent on one 
In -tweo hours, $/16-ineh 
Ioame-core board, "cheap 
lights,” and aircraft cable 
Ihe onc-ln-twos were 
stapled into trusses that 
were assembled into the dis 


play on site. Black plastic 
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CUNNINGHAM ARCHI 
C cts Dallas, won the 
only wand m interior 
architecture presented by 
the 1989 design awards 
jury. The winning project 
was d MWXI- Square foot cu 
bie structure to suppart a 
display at the firm's work 
in a Coreck cross shaped 


gallery at the School of 


Architecture and Environ- 
mental Design atthe Unt- 


versity of Texas at Arling 


ton, Ehe architects said 
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Aerial view 


А canopy, built of green- 
painted beams ond 
trusses with pine roof 
decking, shelters the 
drive-through lanes. The 
bank's tower rises in the 
background. 


many genuine, ordered, 


clear parts." 


PROJECT oor Motor Rawk and 
Plaza, Sau 7 

ARCHITECT Jovo & Kell, Ine, 
San Martone 

CUENT Pret Narional Bank 

CONTRACTOR / yid, lin 

CONSAATANTS Goering & 1 
socrates, nine burro, electrici. 
aud plumbing; WE. Simpson 
Ca., structural: Bender & As 
suites, гаре; Sun Bett 
Engineers, In, civil 

PHOTOGRAPHER 
К Greg Hussey, lin 


Left: A limestone wall, 
holf made from odd- 
sized solvoged blocks, 
half made of new- 
quarried limestone, 0 
the site off from the 
street and creates а 
park-like presence for 
the motor bank. 


Far left: Medallions 
depicting "Pharaoh's 
horses" are set into the 
smooth limestone section 
of the wall. 
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medallions depicting “Phar 
aph’s horses” were placed in 
the new stone, breaking up 
the walls flatness, The 
drive-through shelter uses 
metal heams and trusses and 
pine roof decking. А small 
park, developed to provide 
access to the River Walk, 
encloses the plaza design. 
“The contribution of the 
garden to the city was 
great,” said Andrea Clark 
Brown. “We were im- 


pressed with the project’s 


Frost Motor Bank and Plaza 


Joneskell's major inter 
vention was rhe creation of 
a one-story motorbank 
building, which is screened 
from the street by a lime- 
stone wall that combines 
odd-sized salvaged lime 
stone blocks in what the 
architects call “the Hill 
Country primitive style” 
with crisply squared new- 
quarried limestone. The ef- 
lect کا‎ a combination of tra 
ditional and progressive im- 


ages for the bank. Bronze 


ONES & KELL, ING, 
J rchitects, of San Anto- 
tuo won an award in general 
design for the Frost Motor 
tank and Plaza on a historic 
ı downtown San 
mo. The two block 
operty is slated for future 
vel ment, and и» prevt- 
s motor-bank facilities 
do be reoriented to 
arby streets, which arc 
ing reworked as part of 


IriParty urban trans- 


irranon revitalization. 


by Richard Ingersoll 


LYSSES PLUGGED THE EARS OF HIS MARINERS with beeswax to block the si- 

rens’ tortuous beckoning. To mute the sirens of the modern city, behavior- 

alist scientists of the 1960s invented a prophylactic worthy of the crafty 
Ulysses: white noise—otherwise known as fountains. It was scientifically demon- 
strated that the gush and gurgle of moving water provided a neutralizing effect on 
the aggressive aural pollution of the big city. The design community, stunned by the 
beneficial attributes of running water, would only later discover that white noise also 
offered social and aesthetic benefits. 

In Texas, one city shows the triumph of this discovery. Downtown Dallas during 
the last few years has unwittingly become the capital of white noise, with dozens of 
fountains lustrating the lower levels of its formidable set of highrises. In the bizarre 
criterion of high-rise development, according to which the symbolic power of 
height or novelty can be thought of as more important than architectural quality, 
fountains in Dallas have become an obligatory convention, meant to intensify the 
symbolic presence of a competitive real estate investment. Without the help of city 
planners and without a real demand from consumers, a surprisingly delightful 
pedestrian environment has thus evolved more by accretion than intention. 

Dallas is not physically or psychologically sewn together by these liquid threads, 
nor does downtown Dallas produce the kind of daily street life that would give the 


E CAPITAL OF WHITE NOISE 


fountains some greater purpose than framing location shots for the eponymous TV 
serial. Yet the fountains of Dallas are exceptional—no other city in America can 
boast of so many fountains of such originality. 

In Dallas, pedestrians to enjoy this corporate largesse are, of course, at a pre- 
mium, since the downtown business district is lassoed by a thick noose of freeways 
and served by a suburban hinterland that spreads for 30 miles in all directions. Dur- 
ing business hours there is furtive pedestrian activity between the parking lots and 
the entries to office towers, reaching its apex at lunch time. Otherwise, downtown 
Dallas is like a ghost town. The remarkable thing is that this matters so little to the 
fountain makers: whether there are people to use them or not, the fountains have 
a life of their own and, like the lights that animate the empty downtown high-rises 
at night, are primarily for show. Their possibility for contributing to the civic and 
social atmosphere is only a secondary windfall of speculative real estate, which in the 
language of marketing now terms these *water features" as "people places." 

Pedestrian activity in deserted downtown Dallas is further discouraged by the 

torrid climate, which has been signifi- 


The fountains of Dallas, symbols cantly intensified by reflective glass and 
of high-rise development, have the blasting of air-conditioning ex- 

hausts. То take a walk in this man-made 
evolved more by accretion than inferno would seem as perverse as wear- 


intention to create a surprisingly ing a fur coat in summer. But just as | 
universal air-conditioning has permit- 
delightful pedestrian environment. ted the latter, so the proliferation of 
fountains has made it possible to amble 
from the cool splashing of one corporate fountain to the next. There is even the al 
ternative of taking a secret, air-conditioned route through the tunnels and aerial 
walkways that connect many of the downtown high-rises. The dramatic potential 
of slipping into a modern cryptoporticus and emerging in a watery grotto could be as 
thrilling as anything planned for Hadrians Villa, and has been partially realized in 
the two “sink holes,” with their rushing cascades stepping down 30 feet, that mark 
the lower entries to Lincoln Center (1984, Harwood K. Smith & Partners, Inc.). 
The city’s planning department has offered no incentives for creating fountains 
or trying to link the water elements, nor even, in its published plans, considered this 
estimable patrimony. The city has, on the other hand, contributed up to a third of 
the cost of the privately owned tunnels and skyways. If the functions of climate-con- 1 
trolled pedestrian links and white noise could be factored together, perhaps a more 
coherent urban environment would result. 
There was a time—alas, a time of genuine pedestrian demand—when fountains 
and landseape had a more integrating purpose. Dallas has a small legacy of surviv- 


Far left: Ferris Plaza 
dates from a time when 
fountains, instead of 
serving as corporate 
talismans, actually 
linked neighboring 
elements into a coherent 
urban composition. 


Loft: The fountain at 
Texas Commerce Bank 
(1987, Skidmore, 
Owings & Merrill) 
features computerized 


leap-frog jets. 


Facing page: A 30-foot 
cascade marking entry 
to Lincoln Center (1984, 
Harwoed K. Smith & 
Partners) 


tained, its fountain a storage rack for beer cans. A little 


farther at the eastern edge of downtown, the three- 
block grassy expanse of Carpenter Plaza (1981), sliced 
for several hundred yards by Robert Irwin's ten-foot- 
high Cor- Ten steel wall, is а more pardonable mod- 
ernist urban void, due to its proximity to the freeway 
offramps—pedestrians are not expected here, but the 
park succeeds as а drive-through public space. 

If Philip Johnson, modernist, prolongs the oppro- 
brium of the Kennedy assassination with the harshness 
of his monument, johnson, the incipient postmod- 
ermist, can be thanked for the consoling shelter of his 
Thanksgiving Square of 10 years later. Conceived as 
an oasis in the middle of the city, where businessmen 
can seek spiritual retreat from the pressures of Mam 
mon, Thanksgiving Square was organized around a 
rich set of contradictions, beginning with its obvious 


triangular shape. Sitting ín the geographic center of 


the downtown, on a gap left by the intersection of the 
diverging grids, it has the sort of location that in a pre- 
20th-century context would seem suited to an open 
forum. Instead it is surrounded by 10-foot walls and 
guarded by three gates that are locked after business 
hours, Within the walls, the earth is hermed and stud- 
ded with oaks while water is channeled from all sides 
to the center. This modern hortus conclusus is an ex- 
ceedingly private landscape that can only accommo- 
date a few dozen people. At the sharpest tip of the tri- 
angle is a set of mission-style bells and a formal en- 
trance through a pair of water walls. The axial garden 
path leads down to a cascade of frothy water and ris- 
ing above ita spiraling white ziggurat-like chapel. The 
concept for Thanksgiving Square was initiated by 
Peter Stewart, a retired businessman who envisioned 
a sort of cathedral square. But the result is much closer 


10 a cloister garden. Stewart gathered the support of 


the powerful Hunt family, the Hoblitzel Foundation, 
and the neighboring property owners, and atrached 
the scheme to an innovative municipal service, à 
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Photography by BlackmonWinters 


ing City Beautiful compositions, where fountains, 
instead of serving as mere corporate talismans, actu- 
ally linked netghboring elements. The most beautiful 
af these is Ferris Plaza, a slightly sunken forecourt 
builtin front of Union Station in the 1920s. The cir- 
cular fountain is the orienting center of cross-axial 
paths leading through symmetrically planted oaks to 
the portals of the surrounding four buildings. Nearby, 
the unfortunate Dealy Plaza, site of the Kennedy as 
issination, is another City Beautiful-inspired project, 
where water was used to tie together disparate archi- 
tectural pieces. Designed by Hare & Hare in the 
1930s and constructed by the WPA in 1940, two sym- 
metrical basins act as а cooling propylacon leading 
tram the railway underpass to the Courthouse Square. 
This latter space was expanded in the late 1960s to 
rovide a clean, grassy void for Philip Johnson's worst 
ttempt at oxymoronic elegance, the floating cube for 
the Kennedy Memoria!—perhaps if Johnson had 


oded the site it would have offered a bit more relief 


trom the squares blinding overexposure. Other proj- 
ects from the modernist era are likewise difficult to 
occupy. One Main Place, finished in 1968, for in- 
tance, has a particularly ungraceful sunken plaza, a 
drab interchange for the tunnels that is alienated from 
the street system. Across the street, Interfirst Plaza is 
omewhat kinder to the street with bulky brutalist 
ergolas shading the grade-level parking and the bus 
top. Southwestern Life (1964, between the Fair- 
mount Hotel and the Dallas Museum of Art) supplied 
| private looking garden on a very exposed corner, 
hiding the maim entry more than enhancing it. Since 
the sale of the building, the terraced fountain has 
fallen into disrepair. Although built much later, the 
city-sponsored Heritage Way (1981) shares a similar 
iesthetic of layered horizontal planes, and a similar 
tute of dereliction. Likewise Pacific Plaza (1968, 
ponsored by the Junior League), a small wedge- 
haped block park, is overexposed and undermain- 


Landscope architect Dan 
Kiley's Fountain Ploce, 


including over 300 bald 

|! cypress trees in four 

"M к ; d acres of pools and 
y е requiring 650,000 


NOME gallons of water a day, 
is one of the most 
exciting urban gardens 


of the century. 
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slasher"—his designs are like hot blades cutting open 
the city. The diagonal facade of City Hall—a sort of 
ten-gallon brise soleil in homage to Le Corbusier—is 
set off by an austere park sliced by a thick halustrade, 
separating a circular landlocked sea on one side from 
a few trees and some benches on the other: it suggests 
a miniaturized Great Salt Lake. 

Some time in 1982, saciologist William Whyte, a 
crusader for “people places,” was invited to Dallas to 
explain why open spaces such as City Hall Park were 
so antisocial. His findings were widely published in the 
local newspapers and had a direct impact on Dallas 
development, most tellingly on Fountain Place, the 
park that surrounds LM. Pei & Partners’ First Inter- 
state Tower (originally Allied Bank ‘Tower, 1986). The 
developer, Criswell Development, decided to partition 
the project, giving Peis designer Henry Cobb control 
of the 60-story tower, but leaving the bottom five sto- 
ries and the landscaping to Harry Weese. Whyte's 
influence led the developers to demand a people place 
at the base. But after Weese's disappointing Disney- 
esque proposal, they were persuaded by Pei to invite 
the dean of corporate landscapes, Dan Kiley, to design 
the park. His scheme for over 300 bald cypress trees in 
cylindrical planters that stick out of four acres of pools, 
requiring 650,000 gallons of water a day, has resulted 
in one of the most exciting urban gardens of che cen- 
tury. Ironically, Disney was finally consulted, and 
WET Enterprises, the designers of the fountains at 
Epcot Center in Florida, was hired to devise the 
mechanisms for the rushing 14-foot waterfalls on the 
south, the peripheral bubbling pools, and the climax 
element, the celebrated “dancing fountains” (designed 
by Mark Fuller and Nina Vaughn). Set on a paved 
isthmus between the cower and its intended twin (the 
site for the unbuilt tower is now a parking lot), the 
dancing fountains squirt out of a 30-foot grid a con- 
этап у rotating combination of 217 12-foot jets in 
some 256 different configurations. The jets are con- 
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lower-level truck delivery terminal, that discreetly 
serves the buildings of the district without disturbing 
the street-level traffic. The park, which was opened in 
1976, is owned and maintained by a private founda 
tion, while the city maintains the truck terminal and 
manages the retail spaces feeding off the tunnel con- 
nection. The chapel is nondenominational and has 
been used by Buddhists, Moslems, and Jews, as well as 
the very active varieties of Christians, The spiral zig- 
gurat inevitably recalls medieval representations of the 
tower of Babel, and in the irony-rich age of postmod- 
ernism, one wonders if this presents eschatological 
difficulties for the Bible-conscious majority of Dallas 
ites. Two blocks north, another triangular gap, Aston 
Park (1983), has been landscaped in a much more 
open manner with a minor fountain at its center, but 
the absence of intense pedestrian use of the streets and 
the lack of a tight built fabric around it makes such an 
exposed space appear less amenable. Thanksgiving 
Square, though it occupies a site that would seem ideal 
for the most public space in the city, is instead quite 
successful as a sheltered, intimate space precisely be- 
cause there is a minimum of public life in Dallas. Pri- 
vately owned and geared to private devotion, it is kept 
from a wider social function by a prohibition on any 
form of political activity in this pious prayer garden. 
Even if Thanksgiving Square might seem overly 
private, the high quality of its landscaping and water 
elements have provided an important lesson to devel- 
opers. Nearby projects, First City Center (WZMH, 
1983) to the south and Arco Plaza (L.M. Pei & Part- 
ners, 1983) to the north, have extended watery fingers 


toward Thanksgiving Square, creating an ensemble of 


fountains that is continued on the south by the basins 
in front of Momentum Place (John Burgee Architects 
with Philip Johnson, 1987). 

The counter example to Johnson’ exercise in enclo- 
sure is the contemporary City Hall Park by Т.М. Pei 
(1978), who for his work in Dallas might be called “the 
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Key to notes above: 
Y Ferris Plazo, co. 1920 
2 Dealy Plazo, 1940 
3 Southwestern Insurance 
со. 1964 
4 Courthouse Square 
1967 
5 Pacific Plaza, 1968 
6 One Main Place, 1968 
7 Thanksgiving Square 
1976 
B Сту Holl Pork, 1978 
9 Ploza of the Americas, 
1980 
10 One Dallas Center, 1980 
11 Heritage Woy, 1981 
12 Carpenter Plozo, 1981 
13 Arco Plaza, 1983 
14 First City Center, 1983 
15 Aston Pork, 1983 
16 Reunion Tower, 1977 
17 Market Sireet corridor 
1980-85 
18 One Bell Plaza, 1984 
19 Trammell Crow Center. 
1984 
20 lincoln Plaza, 1984 
21 Maria Brown Park, 1985 
22 Dallas Museum of Art 
1984 
23 Fountain Place (First 
Interstate), 1986 
24 Renoissance Tower, 1987 
25 Momentum Place (Bonk 
One}, 1987 
26 Texas Commerce Tower, 
1987 
27 Morton Meyerson 
Symphony Center, 1989 
28 Flora Street corridor, 
198$ 
А Union Station 
B Convention Center 
€ City Hall 
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Facing page: Decidedly 
low key, One Bell Plaza 
nevertheless gorners the 
most people per squore 
foot among Dallas's 
urban landscapes. 


This page: The dramatic 
baroque-inspired 
fountain at Trammell 
Crow Center (above left) 
ties perpendicularly to 
the three-block Flora 
Street corridor, which is 
terminated to the south 
by the Dallas Museum of 
Art's north fountain 
(above) and to the north 
by the planned water 
wall of the Meyerson 
Symphony Center. 
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the most people per square foot of any of the new 
Dallas landscapes. 

Gradually, whether there is a pedestrian demand or 
not, the accumulation of fountains is adding up to a 
complex, watery itinerary. In 1983 a project for a 
Dallas Water Walk, a simulation of a stretch of San 
Antonio’ River Walk, was proposed for five blocks on 
Austin street; it would have extended the fountain itin- 
erary considerably. It found no sympathy from city 
officials or developers in Dallas, who might have stud- 
ied the touristic appeal of the Water Walk that was 
built in nearby Las Colinas, which is undeniable. A 
more modest water linkage is currently being com- 
pleted on Flora Street, along the three blocks between 
the large fountain at the lower entry to the Dallas 
Museum of Art (Edward Larrabee Barnes, 1984) and 
the water wall that will line the interior garden of the 
Morton Meyerson Symphony Center (I.M. Pei & 
Partners, 1989, landscape by Sasaki Associates). 
Planned by Sasaki Associates for the Arts District, 
Flora Street is to be lined with bald cypress trees, and 
а small fountain will cool cach intersection. 

"The promise is that successive projects to be built 
along this axis will contribute other diversionary wa 
ter elements. ‘Trammell Crow Center (Formerly LEV 
Center, by SOM, Houston, 1984) already feeds Flora 
Street perpendicularly, with a cascading fountain spill 
ing into a hemicycle between a baroque-inspired bi- 
furcated stair. This attempt at a streetscape connected 
by teasing fountains is no longer a byproduct of white 
noise but a mission to revive the delights of Italian 
Renaissance gardens. 

Now there may be few on the streets to hear the 
whispers of white noise, but soon word may spread 
that Dallas, like Rome, can be appreciated as a place to 
enjoy the fantasy and refreshment of fountains. TA 


Richard Ingersoll is an assistant professor at Rice University 
and editor for theory and design of Design Book Review. 
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trolled by 12-minute programs and at dusk are illumi- 
nated by fiber-optic elements that rotate six colors; the 
water drains through the seams of the barrier-free 
pavement to underground pools, so that it is possible 
to walk or run through the fountain, This marriage of 
hydraulics and computers has produced a fantastic vis- 
ual fugue; it is like watching the breaking of ocean 
waves, which are always different but obey cyclical 
patterns. The constant variations are a miraculous 
reminder of the mystery of water as both form-taking 
and formless. ‘Tourists are genuinely attracted to them, 
children come to dare to run through them, the white- 

ollar world eats lunch around them, and executives, 
those paying the highest rents, look down on them 
when the tower belonged to Allied Bank one of the 
programs spelled out the bank's initials. Statistically 
speaking it is truly a people place. The park came to a 
total cost of $10 million and requires an annual main- 
tenance cost of $250,000. 

The next best competitor, the Texas Commerce 
lower (Skidmore, Owings & Merrill, Houston, 1987), 
which consulted WET technicians for its leap-frog 
fountains but not the rest of its water works, paid 
considerably less for its landscape, but because of 
problems with design and site engineering (the par- 
terre hedges are constantly being dug up because they 
do not drain properly), and ill-conceived features, such 
as piped in music, the place seems to scare people off. 

Despite the exceptional beauty and technical bra- 
vura of Fountain Place, it can be postulated that real 
people will use outdoor space even without the amuse- 
ment-park features as long as it is situated in between 
established pedestrian goals and offers refreshing 
qualities, One Bell Plaza (Jarvis Putty Jarvis Architects, 
Inc., 1984), for instance, is a heavily planted gap be- 
tween two high-rises connected axially to the city’s 
two-block re-landscaping of Akard Street. It features 
ı homely conservatory and pool. But its low-key de- 
sign, with ample seating for outdoor restaurants, yields 
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In Ovations 

Cisneros Underhill Architects, Houston, 
created a dramatic clossical-music bar in o 
former dry-cleoner's fur-storoge уаш! in 
near-lown Houston 


Working more with the 


image of a concert hall 
than a bar, Cisneros 
Underhill, architects for 
the project, first took out 
the existing stecl-mesh 
floor and removed the cork 
from the walls, The 
strength of the reinforced 
concrete walls made other 
changes to the basic struc 
ture very difficult, says 
Romulo Tim Cisneros, а 
partner in the finn; adding 


an exterior entrance, budg- 


walls covered in three- 
inch-thick cork. Tilton saw 
the vault as a likely space 
for an intimate classical 
musk pertorimancc space 
and bar, samething that 


Houston lacked, despre 


the success of its orchestra, 


opera, and chamber-music 
societies and the presence 
of distinguished schools of 
music at Rice University 
and the University of 
Houston 
Ovations 


The bar ts called 


BANK TILTON, 3 musi 

lover who ıs owner of 
an insurance agency in the 
Ric cV lage area of Hous 
ton, purchased a building 
on Kirby Drive for his of 
fices. The building, for 
теу a dry-cleaning estab 
lishment, had already been 
converted to usc by restau- 
rants and a theater. И also 
contained a two-story win- 
dera less fur-storage vault 
with a stecl-inesh floor and 


14-inch-thick concrete 


The firm Cisneros 
Underhill used tall 
pylons and a reverse- 
pedimented wall to 
frame the central stoge 
at Ovations, a clossical- 
music bor in Houstan. 


A Space for Ovations 
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Section looking west 


Section looking north (above), plan (below) 
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are located under cach 
mezzanine. Surfaces were 
painted black or gras, in- 
creasing the apparent size 
of the space and intensify 
ing the dramatic effect of 
the lighting system. JHB 


ша theater; extra seats on 


the main floor look up to 
the stage as if from a thea 
ters orchestra level. То in- 
crease the theatricality of 
the space, the architects 
added two abstractly scen 
ographic elements framing 
the stairs to the mezzanine 
balconies: a set of light-fix- 
ture-topped pylons at one 
end and a wall with a re- 
versed pedimented door- 
way at the other. Rest- 


rooms and storage arcas 


View from entry, to west (above); view to east (below) 


cted at $200 originally, 
ended up taking several 
lays and costing over 
$3,000. In their arrange- 
inent of the space, Cis- 
veros Underhill added a 
small stage raised above 
the ground floor, aligned 
ust off center. They split 
the seating into two main 
reas at Opposite ends of 
the club, positioned on 
czzaninc balconies over- 
looking the stage to recre- 
ite the feeling af loge seats 


attempt to break down the monolithic 
front of SOM in response to a per- 
ceived need to compete in the increas- 
ingly star-oriented environment of the 
professional press. Gerald Moorbead 


New Life for Old Houses 

By George Stephen 

The Preservation Press of the National 
Trust for Historic Preservation 
Landmark Reprint Series, 

Washington, D.C., 1989 

$12.95 paperback 


EORGE STEPHEN is a Regional Ar- 
وم‎ for the National Park Serv- 
ice and was formerly director of reha- 
bilitation design for the Boston Rede- 
velopment Authority. His experience in 
Boston formed the basis for this book, 
first published by Knopf in 1972 as 
Remodeling Houses Without Destroying 
Their Character. This timely reissue 
meets an expanding market for remod- 
eling and reconstruction, as shown by 
statistics from the National Association 
of Home Builders and the АГА. 

Stephens approach is encyclopedic in 
scope, apparently in an attempt to 
equip the general reader for dealing 
with everything from a freshman ex- 
amination in architectural theory to the 
intricacies of appropriate design and 
energy conservation. At only 227 pages, 
the book may look superficial, but there 
is no doubt that much work now being 
carried out could have been improved 
by even а cursory glance at the informa- 
tion covered. Stephen notes in a new 
preface that the 29 years since the first 
edition have scen preservation estah- 
lished as a societal force, while a 
changed tax structure favors rehabilita- 
tion and concern has grown for energy 
conservation and accessibility. 

For all the books good points, there 
are problems: Stephens chapter on 
choosing an architect inaccurately cites 
a fee structure "laid down by the 
[AIA]." Nevertheless, the book is useful 
for the architect who is explaining "re- 
spectful rehabilitation" to a client, as 
Charles Moore's The Place of Houses 
raised the level of dialogue between 
designer and owner. David Woodcock 


BOOKS 


On Bruce Graham 
and old houses 


Bruce Graham of SOM 
Introduction by Stanley Tigerman 
Rizzoli International Publications, 
New York, 1989 

166 pages, 305 illustrations 

545 hardcover, $29.95 paperback 


ELL SEATED in the tradition of 
МИ, this book is а dis- 
play of work without critique or analy- 
sis. Same 32 projects from 1956 to 
1989 are each presented with photo- 
graphs, drawings, descriptions, and 
brief comments by Bruce Graham. 

Graham received his architecture de- 
gree from the University of Pennsylva- 
nia in [948 and joined Skidmore, Ow- 
ings & Merrill in 1949, becoming part- 
ner in charge of design in 1960, In the 
brief forward that he has written for the 
book, Graham cites two principles that 
guide his approach to architecture, dat- 
ing back to his earliest days. First, he is 
"fascinated by manipulation of struc- 
ture and materíals to convey new inter- 
pretations of life experience," and, sec- 
ond, he believes that this manipulation 
can only take place in the context of a 
planned environment. By the combina- 
tion of large and small scales that these 
principles imply, Graham's buildings 
are seen not as isolated objects but as 
pieces of larger compositions. A num- 
ber of the projects shown, especially the 
recent work in London at Canary 
Wharf and Bishopsgate, are large, 
planned developments, in which build- 
ings are not individual forms but ele- 
ments in grand city-making gestures. 

Having worked for SOM in his early 
career, Stanley Tigerman claims an 
“occasionally tempestuous” relationship 
with Graham as a good reason for writ- 
ing his introduction. Tigerman charac- 
terizes Graham as “an explosive person- 
ality, continuously fighting against the 
homogeneity implicit in the work of a 
gargantuan firm." 

The short forward and introduction 
in this volume do not provide an under- 
standing of the workings of SOM or of 
Graham's role within the firm. The 
book about Gordon Bunshaft published 
in 1988 by MIT Press did a little better, 
but both books leave the fecling of an 
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Bruce Graham, Old Houses 44 
BOOKS Contributing editors Gerald Moor- 
heod and Dovid Woodcock exomine the 
SOM partner's 33-year built legacy ond the 
opportunities to be found in old houses 


The ‘80s: Lessons Learned 45 
MARKETING Consultant Randle Pollock pres 
ents the first of three essays this yeor an 
marketing sirolegies for the 19905 


Memorial to a Besieged Oak 46 
SCHOOLS A design studio ot UT Austin pays 
tribute to the poisoned Treaty Oak, the city's 
threatened 600-year-old friend 


New Products and Literature 48 


Sketching the Essence 50 
ON PAPER. Houston architect Kirby Keahy's 
sketch books reveal the discipline, energy, 
and beauty of the one-hour sketch. 


One Shell Plaza, 
Houston, 1971, by 
Skidmore, Owings & 
Merrill (Bruce Graham) 
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MARKETING 


ery process to respond to market de- 
mand for faster, lower-cost service. 
Automation also allowed the firm to 
diversify from traditional architecture 
to offer space planning, electronic as- 
builts, facilities-management databases, 
and other specialized services now in 
extremely high demand. Diversifying 
services "vertically" in this manner has 
also been undertaken successfully hy 
Houston firms such as PDR and 
Ziegler Cooper. 

“Follow your principals" is the major 
lesson learned and strategy employed 
by other Texas architects. LZT Archi- 
tects, Austin, recognized that clients 
buy individuals, not faceless firms, and 
that marketing responsibility cannot be 
delegated. "The best marketing," says 
1.275 Herman Thun, “is done by prin- 
cipals" who must actively lead and 
supervise the marketing efforts. At Hal- 
demanPowellJohns (formerly HMBH) 
in Dallas, the firm consolidated opera- 
tions and organized the marketing ef- 
forts around principals, each of whom 
leads the effort with a different clien- 
tele. Now the firm is growing. 

From the turbulence of the last dec- 
ade we have learned important lessons 
about finding and delivering work, and, 


The great innovators in marketing 


$5 


have been the smaller practices. 
They learned the hardest lessons 
of the late 1980s and developed 
successful strategies for growth. 


no doubt, learned something about 
ourselves as modern professionals, 
Many Texas architects today are better 
positioned to succeed than others. 
‘They have recognized that simply de- 
livering “design excellence” (how many 
times have you used that tagline?) or 
even great service can no longer guar- 
antee commissions. Each successful 
architect has employed sound strategies 
to respond to and take advantage of the 
new marketplace, using innovative 
tools, techniques, and approaches. 

Whether to market is no longer the 
right question. It is rather, when and 
with what resources we will market to 
ensure the future we want. 


Randie Pollock 


Randle Pollock, a Houston-based marketing 
and communications consultant, is currently 
president of the Society for Marketing Pro- 
fessional Services, Ноняоп. 
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DuPont Plaza, a recently completed big 
project, gave them instant credibility. In 
Baltimore, an existing practice was 
absorbed to serve a previous client and 
to provide a springboard to new clients; 
in addition, this cased the successful 
start of an office in Washington, 
D.C. where within a year new commis- 
sions were won from carefully targeted 
prospects. Today, the firm is positioned 
competitively in four territories and 
working in many new markets. 

Other successful practices—among 
them Hermes Reed Hindman, House 
Reh, Pierce Goodwin Alexander & 
Linville, and Womack Humphreys— 
established or acquired offices in new 
locations outside the state, allowing 
them to go where the work is. 

“Stick to the knitting,” has been an- 
other compelling strategy. Page South- 
erland Page, based in Austin, had exten- 
sive foreign work during the glory days. 
When the good times ended, the firm 
focused on its core skills, targeting pub- 
lic-sector markets in which it had been 
active previously. Experts working for 
clients were hired to lead PSP's in- 
house programs, and marketing materi- 
als were redone. While paying assidu- 
ous attention to existing clients, the 
firm launched an aggressive campaign 
to gain new ones. Today, with three 
‘Texas offices, PSP has been able to ac- 
commodate the new realities and to 
prosper. As an added bonus, according 
to PSP marketer Richard Silley, “we ex- 
panded the vision of ourselves.” Ray 
Bailey Architects, Houston, provides 
another example: carefully targeted 
marketing based on experience in spe- 
cialty markets has led to major new 
work in ‘Texas and on both coasts. Mil- 
ton Powell and Partners of Dallas fo- 
cused on the types of projects it did best 
and on the clients it liked to serve. As it 
cultivated new client prospects, the firm 
did not ignore its old clientele. On the 
contrary, says Milton Powell, “we serv- 
ice them to death.” 

“Work smarter, not barder" has 
proven to be another effective strategy 
for many Texas firms. Reid/Fehn Archi- 
tects of Houston won significant new 
work by automating the project-deliv- 


Lessons of the و80‎ 
for Texas architects 


EXAS ARCHITECTS were flush with 
Tos internationally and all around 
the state as the 1980s began. The work 
was easy to find, too, in a marketplace 
of vast, unbridled opportunity, largely 
in the private sector. 

If the decade opened with an orgy of 
work, it climaxed altogether differently. 
Che marketplace of 1980 was unrecog- 
nizable by 1989; it became competitive, 
diverse, segmented, more public than 
private, and demanding of new skills, 
tools, and techniques. 

What was learned in the '80s? What 
have Texas architects done to position 
themselves for success in the '90s? 

Of all the lessons learned and salient 
changes observed, the most important 
is that marketing of professional serv- 
ices came of age in Texas during the 
turbulence of the last decade. Once 
considered a vaguely unnatural act, 
practiced only by the largest firms, it is 
now practiced by all successful Texas 
firms. Those firms have embraced mar- 
keting as a crucial component of prac- 
псе. And they have invested considera- 
bly in it—as little as 5 percent or as 
much as 15 percent of their gross reve- 
nues, depending on firm size. 

Today the firms that are winning 
commissions are simply better mar- 
keted. They have understood that mar- 
keting is not something you hire some- 
body to do; it is something you are or 
become. Those that have exhibited the 
most dramatic turnaround are not the 
firms that walk in the land of the 
giants—the big multidisciplinary Texas- 
based firms or even the ‘Texas offices of 
national practices, insulated as they are 
by immense resources and organiza- 
tions. The great innovators in market- 
ing recently have been the smaller prac- 
uices—the ones that learned the hardest 
lessons of the late 1980s. Their success- 
ful straegies vary. 

“Go where the work is” has been one 
successful strategy. Consider Morris 
Architects, based in Houston. By the 
mid-1980s, with the collapse of its tra- 
ditional Texas markets, “the firm opted 
to diversify geographically,” says the 
firm's president, John Wiegman. So an 
office was opened in Orlando, where 


SCHOOLS 
lan Worlcy/ Scott Carpenter: 


“a single, eloquent stroke" 


Connie Santa Cruz/Fred 
Lowrance: “consequences” 


“Saag 


rare event that could unanimously gal- 
vanize aff the citizens of Austin. We 
asked them to seek out memorials that 
address the spirit of their subjects and 
to understand their success or failure. 
The project aspired co represent a 
world view—architecture in its noblest 
form. Lance Tatum, Bob Renfro, 

and Steve Domigan 


Lance Tatum and Bob Renfro practice 
architecture and teach in Austin. Steve 
Domigan is a landscape architect in Austin. 


Survey, continued on page 48 
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Bryan Lewis/Christos 
Hiichristou: "precious point" 


tured national media attention as the 
summer months passed. 

There is little evidence to support 
the story of Austin’ treaty signing. The 
"Ireaty Oak is venerated in part because 
of legend, but mostly because of conti- 
nuity: it is as if the tree always has been 
and always will be. 

We asked our students to decide 
whether the tree lives or dies and to 
create ٭‎ living memorial, with an open 
air plaza and a working greenhouse. 

We encouraged them to explore the 
idea that the threat to Treaty Oak was a 


Gressco Porcelain Granite Tile 
e GREAT SOUTHERN SUPPLY CO. 


Dallas: 6115 Denton Drive 
Suite 105, Dallas, Texas 75235 
(214) 358-1070 


TX WATTS 1-800-323-4398 


Houston Showroom: 3637 West Alabama 
at Timmons Lane, Suite 490 

Houston, Texas 77027 

(713) 644-1751 


Circle 46 on Reader Inquiry Card 


Keith Davis/John Amos: 
“a place for introspection” 


Studio memorializes 
myth, destruction 


N ADVANCED DESIGN STUDIO at 

UT Austin this fall engaged in a 
project to create а memorial to Austin’s 
‘Treaty Oak. The tree, estimated to be 
600 years old and reputedly the site of 
Stephen E. Austin’s signing of the first 
boundary-line agreement with Native 
Americans in the area, was poisoned in 
the spring; its struggle to survive cap- 
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Geometrix™ ceilings from USG Interiors, 
Inc., use screen-printed images to blur the 
difference between panel and grid. 

Circle reader inquiry card 8110. 


Toshiba's 80386-based E5200 portable 
IBM-compatible PC brings desktop per 


formance and expansion capabilities. 


Circle reader inquiry card 8107. 
The new Video System 5000 can be 


teamed with any Bang & Olufsen music 
system to form an interactive audio-video 
system in from one to sixteen rooms 


Circle reader inguiry card #108. 


Otto Zapf paired comfort and an attention 
te detail in System 22 lounge seating from 
Comforto, ۸ Haworth Company. 


Circle reader inquiry card 8109. 
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EW PRODUCTS AN 


The Opening Glass Wall from Nana Windows & Doors 
brings flexibility and efficiency in a varicty of uses. 
Circle reader inquiry card 8105. 


Plan Hold Corp. produces wire files for 
desk and office storage of rolled graphics. 


Circle reader inquiry card 8106. 
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__ COMPUTER SOFTWARE 


Timberline Sofrware 


ACCOUNTING & ESTIMATING 
Rated 2 to 1 over competitors 


FREE 


Installotion/Training/ 
Support/Upgrades 


Architecture & Engineering Firms 
Construction & Property Managers 


VERSATILE SOFTWARE 
713-688-3003 
PROFESSIONAL SERVICES 


THE FULLER GROUP - o national leader in re 
cruitment and plocemen! of design professionals, 
has opportunities for designers, project archi 
tecis/managers, spec wrilers, business manag 
ers, and all engineering disciplines. Serving the 
recruitment needs of architecture, engineering 
and interior design firms on a national and 
regional basis, we strive lo meet your require 
ments regarding compensation, areas of profes 
sional responsibility and building type experi 
ence. Our goal is to make the perfect match 
between client firm and candidate. Contact Ruth 
or Dove Fuller. THE FULLER GROUP INC., 5252 
Wesichesler, Suite 275, Houston, Texas 77005, 
{713} 663.6073 


DVERTISERS 


Kohler Company ....................... 8-9 


Masonry & Glass Systems .......... 19 
Masonry Institute of Texas ...........2 
MicroAge Computer Store ........... 14 
MicroGraphics, Inc. eee 16 


TSA 90: Beyond Convention..........7 
Texas Firestop erre 48 
Thoro System Products .......... 12-13 


لٗممووعصعمسس صدومجھ ہے ہے چو Wilton‏ 


Wood-Mode ........................ 20-21 


TEXAS ARCHITECT 


CLASSIFIEDS 
.. POSITIONS AVAILABLE 


INTERN ARCHITECT WANTED 
Degree plus one to two years Dola Cad experi 
ence in architectural working drawings. Contact 
Douglas White, Architect, AIA, St. Thomas, Vir- 
gin Islands. 809/775-4354 or 809/7757843 


Architect 

Project Architect wanted to manage all phases 
of A/E process on mulli-million dollar projects 
across the country. Must be registered with mini- 
mum 5 years experience. Twenty-six year old 
tirm with ample opportunity lor advancement 
Excellent solory and benefit package. Send 
resume to: Richard Kinnell, Rich and Associates 
Inc., 25240 Lahser Rd., Suite 2, Southfield, MI 
48034. EOE 


Attertion—Hiring! Government jobs—your orea. 
$17,840-$69,485. Call 1-602-838-8885. Ext 
R10508 


FOR SALE 


Altention—Government seized vehicles from 
$100 Fords, Mercedes, Corvettes, Chevys. Sur 
plus Buyers Guide. 1-602-838-8885 Ext 


A10508 


Attention —Government homes Нот $1 (U- 
repair]. Delinquent lax property. Repossessions 
Coll 1.602-838-8885 Exi. GH10508 


INDEX TO A 


Andersen Windows ......................© 
Association Administrators 
& Consultants, Inc. eee 1$ 


ChemSlar NOE 17ا‎ 


Compro 
Computers ....... Inside Front Cover 


The Conrad Compony .................50 


Electric Energy 
Ad Council ....... Inside Back Cover 
Elgin Butler Brick — ———— | 


Great Southern Supply ............... 46 


В. Greg Hursley, Inc....... Back Cover 


PRODUCTS 


“Pennant” and “Persuasion” are two new 
heat-transfer print fabrics from Culp Con- 
tract Fabrics made of DuPont “Cordura.” 


Circle reader inquiry card 8111. 


Sarnafil Inc. produces felt-backed mem- 
branes to be applied directly over smooth- 
surfaced roof installations. 

Circle rcader inquiry card 8112. 


Sutton Plank, 
manufactured 
by Bruce 
Hardwood 
Floors, is 
part of a new 
line called the 
Kensington 
Collection! , 
Circle reader 
inquiry card 
#113. 


The Vintage!" countenop lavatory from 
Kohler is designed to fit within both tradi 
tional and contemporary settings. 

Circle reader inquiry card 8114. 


Staedder’s Marsmagno is a convenient, 
disposable, “high-mileage” technical pen. 


Circle reader inquiry card 8115. 


ON PAPER 


VER THE PAST TWO DECADES, ar- 

chitect Kirby Keahy has traveled 
throughout Europe, Southeast Asia, 
South America, and the Middle East, 
often on projects for his firm, 3D/Inter- 
national. On these peregrinations, 
Keahy has filled volumes with quick 
sketches; never spending more than an 


hour on a drawing, he captures the light 


and liveliness of far-flung places. "25 гш... 
Varanasi, India, 1987 Al ‘Uqayr, Saudi Arabio, 1978 
4 e 
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PAZZA CAMP OOM LIC 
RO 5 Fem? 


Campidoglio, Rome, 1977 


THE COLORFUL LIFETIME CHOICE! 


10 year 
Limited 
Warranty 


Ask for Corian® ... the ORIGINAL Acrylic Solid Surface Material. 
Don't Accept Polyester Look-Alike Copies. Invest in QUALITY! 


Distributed By: The Conrad Company, Houston, 713/896-0932; Dallas, 214/620-2822. 
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Electric heat pumps 
topple gas heating in new 
southern homes. 


heat for each unit of energy used, compared to a 
gas-fired furnace system that provides less than 
one unit of heat for each unit of energy. Need more 
facts? Our group is here to help you make the right 
energy decisions for your heating and cooling needs. 
Contact us and one of the top energy experts in the 
business will contact you. 


Energy-efficient electric heat pumps are the 
top choice of homeowners for heating in the South. 
Heat pumps beat all others including gas. Why? 
With a heat pump in your home you have year- 
round, comfortable heating and cooling in one. 
And you don’t have big installation costs, energy 
bills or maintenance expenses. 

How good is a heat pump as à 
heater? It provides up to four times the 


TA Alr Furnace ہم‎ ELECTRIC 
Heat pump sales in the South increased ہے‎ 
from 38.6% of total single-family hames in г ’ ea GY 
1982 to 46.7% in 1988, Sales af warm air giectric Heat = 
furnace equipment, including gas, fell from == Write to: 
61% to 44.6% over the same five years. — NT" EEAC e РО Box 7428 


Beaumont, TX 77726-7428 
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Нестсйу. 
The better energy choice. 


Source: Census Bureau, Characterisió 5 af New Ноя 
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